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Geological Features
by David Howell

fan composed almost exclusively of quartz 
debris. The fragments are largest in the northeast 
and become progressively smaller towards the 
southwest. The slip surfaces of small aqueous sand 
dunes, interbedded between the layers of quartz 
pebbles,	corroborate	flow	to	the	southwest.	The	
source terrain for these sediments was located in 
what is now the Taconic range of eastern New 
York and other ranges in western New England. 
Vestiges of the metamorphic cores of these ancient 
mountains can be seen in the gnarly rock cropping 
along Highway 84 east of the Newburgh Bridge.

The growth of mountains in this coastal setting 
— owing to continental collisions — was to be 
repeated several times during the next 200 million 
years. We know this because stratigraphically 
overlying the Shawangunk Conglomerate is 
another large pile of debris known as the Catskill 
Delta. And these layers of pebbles, sandstone and 
shale possess physical features that tell the trained 
eye of a geologist that mountains lay off to the east.  

Between episodes of upheaval were periods of 
relative tranquility. During these tranquil times 
shallow continental seas extended westward into 
what is now western New York, Pennsylvania and 
Ohio. The sea bottoms received little sediment 
and lots of dead organic debris that in time would 
morph into natural gas. The gas-prone layers, such 
as the Marcallus Shale, are now the focus of all the 
“fracking” uproar. 

The period of collision tectonics and mountain 
building came to end about 250 million years ago, 
just after Europe and Africa slammed into the 
eastern shores of North America. This climatic 
event had the consequence of wrinkling layers 
of rock throughout the Appalachian chain. The 
Shawangunk	Conglomerate	is	dead	flat	from	Sam’s	

Cragsmoor owes its topography, microclimates, 
acidic soil and the spectacular cliffs to the 
Shawangunk Conglomerate (white rock in Mohican 
speech), a layer of rock nearly 400 million years 
old. The story of its origin is one of tropical seas, 
continents in collisions and repetitive large-scale 
earthquakes. What follows is a sketch of the 
events that led to the formation of the Shawangunk 
Conglomerate and how it came to be in its current 
setting. 

For half a billion years the site of Cragsmoor was 
near the eastern edge of North America. The seas 
came in and the seas went out in tranquil settings. 
But all that tranquility changed as fragments 
of	continents	and	large	volcanic	edifices	began	
slamming into the continental margin in what is 
now New England. A mountain range rose up 
in the zone of collision and debris rushed off its 
western front ranges and settled onto the previous 
mud-bottom sea. Because this was occurring in 
the tropics, the hot, humid atmosphere chemically 
dissolved the clays and all minerals save the 
essentially inert fragments of quartz. Thus began 
the slow accumulation of a large delta and subsea 

Pulpit Rock at Bear Hill CHS archives
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Point to Lake Mohonk, the crest line of one such 
wrinkle. But along the western edge of this Pine 
Barrens plateau, the conglomerate layer bends 
downward into the Rondout Valley, where the 
Shawangunk Conglomerate continues plunging 
into the subsurface beneath the younger sandstone 
and shale of the Catskill Mountains. The westward-
dipping surfaces of these bent layers are well 
displayed in the road cuts on Route 52 between 
Cragsmoor and Ellenville.  

This	final	continental	collision	closed	a	major	
portion of the Pangea puzzle, the super continent 
where all landmasses were joined as one. But 
supercontinents don’t last long. Heat from the 
Earth’s interior builds up and eventually breaks 
them apart, and 160 million years ago the 
beginnings of the modern Atlantic began to form. 
From then until now the once mighty mountains 
composing all of the Appalachian Range were 
gradually worn down. Debris eroded from the tops 

of mountains and was carried into the Atlantic. 
Rivers carved valleys and resistant strata were left 
standing high. Cragsmoor is on one of those high 
grounds, but around the edges we can witness 
the collapsing of our conglomerate and thus our 
terrain. But not to worry — it will be many more 
million years before the ridge is totally worn 
away. Even the repetitive advances and retreats of 
glaciers during the last three million years did little 
damage to the conglomerate itself. The ice stripped 
all	soil	and	in	places	formed	fine	polished	surfaces	
with N-S-oriented striations. The most recent 
glacier melted back across the Shawangunk Range 
about 15 thousand years ago, hardly enough time 
to remake a thick fertile soil. And importantly, with 
only quartz in the bedrock and no calcium minerals 
to buffer the effects of acid rain, the thin soils of 
the Shawangunks are particularly acidic, wonderful 
for blueberries and the cause of the stunted pine-
barren	flora.

Sam’s Point  Photo by  Hattie Grifo
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Sam’s Point History
by Heidi Wagner

The Shawangunk Mountains form a long, narrow 
ridge system, which extends south from Rosendale, 
New York, through New Jersey opposite Port Jervis 
to the Susquehanna River in Pennsylvania. While 
the ridge is known as the Shawangunks (pronounced 
Shongums) in New York, in New Jersey it is referred 
to as the Kittatinny Ridge and in Pennsylvania as 
the Blue Mountains. In total, the ridge comprises 
some 250,000 acres, approximately 150,000 of 
which lie in New York. The Shawangunk Ridge in 
New York is roughly divided into the northern and 
southern Shawangunks. The northern Shawangunks 
comprise a thirty-mile section of the ridge, which 
extends from Route 52 to the northern terminus near 
Rosendale.

The northern Shawangunks are widely recognized 
as one of the most important sites for biodiversity 
conservation in the northeastern United States. 
Much of the ridge’s higher elevations are covered 
with unique pine-barrens communities that contain 
uncommon wetlands, such as pitch pine-blueberry 
peat swamp and the perched bog. There are over 
3,500 acres of pine-barrens communities on the 
ridge. The slopes of the ridge support New York’s 
largest known chestnut oak forest. Interspersed 
through all these communities are dozens of 
rare plant and animal species, such as mountain 
spleenwort and the timber rattlesnake. 

Sam’s Point Preserve, over 2,000 feet in altitude, is 
located in the southwestern portion of the northern 
Shawangunks and comprises nearly 5,000 acres. 
The site represents the most biologically unique 
area of the entire ridge. It is home to the rarest 
natural community in the northern Shawangunks, 
the globally unique dwarf pitch pine-barrens.The 
preserve is also home to four other rare communities, 
seven rare plants and three rare animals. Of all 
the protected natural areas on the ridge, Sam’s 
Point Preserve is perhaps the most intact and 
unfragmented, having only a few maintained hiking 

trails and carriage roads bisecting it.

On the plateau in back of the Point is Lake 
Maratanza, a spring-fed glacial lake replenished by 
rain.	There	is	neither	vegetation	nor	fish	in	it.	In	the	
past, the lake was used for recreation, swimming 
and	fishing	in	warm	weather,	ice-skating	and	
ice-harvesting in winter. None of that activity is 
allowed today.

Human history at Sam’s Point
The history of human use at Sam’s Point dates back 
8,000 years to the presence of Native Americans. 
Active participation in ecological processes by 
early human groups was possible, since Native 
Americans	routinely	set	fires	to	the	landscape	
to improve wildlife habitat and keep the forest 
understory open. 

Contemporary use of the property by European 
settlers has been concentrated over the last 150 
years. Only a handful of eighteenth and nineteenth 
century settlers were able to establish livelihoods 
in the rugged Shawangunks. Local industries 
and lifeways included winter green distilling, 
quarrying, mining, shingle making, barrel hoop 
making, charcoal making, trapping and huckleberry 
picking.

According to Cragsmoor Journal articles, Thomas 
Botsford settled at Sam’s Point in 1858 and erected 
several structures on the property, including two 
different hotels. After losing his original hotel, built 
at	the	summit,	to	fire,	Botsford	later	built	a	second	
hotel pinned against the cliffs below Sam’s Point. 
This	hotel	was	also	destroyed	by	fire	and	remains	
of it can be clearly seen today when walking below 
these cliffs. Metal pins and other anchoring devices 
are still attached to the cliff, and the numerous burn 
scars	attest	to	the	intense	fire	that	scorched	most	of	
the vegetation from these walls when the structure 
burned. Sam’s Point and Botsford’s hotels were 
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promoted in the Ellenville newspaper as offering 
recreational	and	leisure	opportunities,	including	fine	
dining,	swimming,	fishing,	boating,	photography	
and walking.

Botsford’s son, LeGrand Botsford, also built a 
hotel — on the shore of Lake Maratanza, in 1902. 
It, too, eventually burned to the ground.

It was around the same era of the hotels that roads 
were	first	constructed	on	the	property.	A	winding	
road to the summit was built by LeGrand Botsford 
around the turn of the century. The road circling 
Lake	Maratanza	and	the	fire	tower	road	(now	
called the High Point Carriageway) were built later. 

From around the 1870s until the middle 1960s, 
migrant workers and local people would take up 
seasonal residence at the preserve to pursue a 
livelihood harvesting blueberries and huckleberries. 
Their	use	of	the	land	certainly	influenced	the	
preserve’s ecology. To improve their berry harvest, 
the	pickers	would	often	set	fires,	believing	that	
burning off the older plants would allow new ones 
to appear the next year, since their deep roots were 
not	affected	by	flames	—	thereby	promoting	and	
enhancing a key ecological process of the landscape. 
It	is	believed	they	lit	some	of	the	largest	fires	to	burn	
the property over the last century. Remains of their 

seasonal residences — makeshift huts, shacks and 
tents — can be found today along the Loop Road 
from the parking areas to the tower farm.

Commercial ventures
There have been a variety of commercial 
speculations and resource extractions from the 
preserve’s	lands	over	the	past	fifty	years.	In	the	
mid-1950s, the Village of Ellenville dredged and 
doubled the size of Lake Maratanza to improve its 
capacity as a water source for the town. 

The next decade saw the opening of the Ice Caves 
Mountain in 1967, transforming the property into a 
tourist attraction. An interpretive path was created 
on the eastern side of the preserve through an 
ice cave talus community. For more than twenty 
years, thousands of visitors came to visit Ice Caves 
Mountain. Recreational pursuits on the property 
were restricted during those years, as visitors were 
not permitted beyond the Loop Road and the Ice 
Caves.  

In 1968, prospecting for natural gas storage began 
in the midst of the dwarf pine ridge. Approximately 
three acres of pitch pines were cleared halfway 
out the High Point Carriageway, where a 131-foot-
high drill was set up to mine for natural gas or 
gas-storage potential. After drilling nearly 10,000 
feet down into the ridge and not discovering gas 
or storage space, the project was abandoned. The 

Sam’s Point Hotel   CHS archives Lake Maratanza Hotel   CHS archives
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clearing from this venture still exists today, and 
it is one of the priority sites for restoration on the 
preserve.

In the mid 1980s, pressure to develop portions of 
the property surfaced once again when negotiations 
commenced between the Village of Ellenville and 
Genro Energy Systems to erect 666 windmills 
across the ridge for energy production. Public 
dissent over the proposal surfaced from the nearby 
Hamlet of Cragsmoor and culminated in a legal 
battle led by the Cragsmoor Association. In August 
of 1986, the proposal was withdrawn as a result of 
several economic factors.

Conserving the Preserve
In December of 1996, the Open Space Institute 
(OSI) acquired Ice Caves Mountain Incorporated 
with a loan from The Nature Conservancy (TNC). 
With the purchase of the Ice Caves Mountain 
Corporation, OSI obtained an option to acquire 
fee ownership of the property from the Village 
of Ellenville. In the fall of 1997, OSI purchased 
the nearly 5,000-acre tract for $3.8 million with 
funding from the Lila Acheson and Dewitt Wallace 
Fund for the Hudson Highlands, ending nearly 25 
years of negotiations to protect the property. OSI 
and TNC signed an agreement when Ice Caves 
Mountain, Inc., was purchased in 1996, authorizing 
TNC to manage the property.    

The Nature Conservancy continues to manage 
Sam’s Point Preserve today. In 2004, the new 
Sam’s Point Conservation Center was completed, 
featuring a large mural and exhibits depicting 
plants, animals and natural communities on the 
preserve, as well as historical displays. And every 
year, thousands of visitors make their way to Sam’s 
Point to enjoy the diversity of this unique site.

Early Cragsmoor
by Hattie Grifo and

Maureen Radl

Sam’s Point circa 1920 CHS Archives

Settlers came to what is now Cragsmoor before 
the Revolutionary War. Considering the terrain, 
it would appear to be a most unlikely place for 
pioneers to choose for a permanent home. With lush 
valleys and winding streams on either side of the 
mountain, this rocky, forbidding area between two 
cliffs must have been a real challenge to the most 
daring of the pioneers. But because of the Indian 
trails over the rugged crest, the mountaintop had 
become familiar ground in the late 1600s and early 
1700s for hunters, trappers and Indian scouts, such 
as Sam Gonsalus.
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Oral history, genealogical data and historic 
documents indicate that Gonsalus was a local 
resident, born in 1733 in the vicinity of present-
day Wurtsboro, into a family of fur traders, tavern 
keepers and mill owners, who had originally 
emigrated from the Netherlands to Kingston, New 
York. There has been persistent speculation that 
the Gonsalus clan was descended from so-called 
“Marranos,” Sephardic Jews forced to convert to 
Christianity during the Spanish Inquistion, secretly 
clinging to their faith through the generations. 
Samuel	is	believed	to	be	the	first	child	of	European	
descent to be born within the bounds of what is 
now Sullivan County. The grave of his father, 
Manuel Gonsalus, can be seen today on the 
grounds of the former Wurtsboro airport. The 
headstone bears a hand-inscribed Dutch epitaph. 

The legend of Sam’s Point 
A legend about Samuel Gonsalus is the earliest 
known story about the area that we now call 
Cragsmoor. According to local folklore, in 1758, 
Sam (a hunter and trapper) was pursued by Native 
Americans to the highest point in the Shawangunk 
Ridge, to the edge of the escarpment — from 
which he leapt and survived, his fall broken by the 
hemlocks below. Thus, the site became known as 
Sam’s Point. Although there is no hard evidence 
to prove that this event actually occurred, there are 
aspects of the legend that have come down in the 
retelling that suggest it is based upon a true story. 

Gonsalus’s leap is alleged to have occurred in 
September 1758, during the French and Indian 
War. During this period, Ulster and Orange 
Counties became the scene of numerous attacks 
by Native American allies of the French upon 
English and Dutch settlers. These raids were so 
frequent and so bloody that the region’s settlers 
eventually abandoned large swaths of territory. 
Thus from this perspective, it can be surmised that 
Gonsalus’s leap was not an isolated incident but 
rather was one of a series of violent interactions 
between Native Americans (mostly members of the 
Delaware Nation) and Euro-Americans, occurring 
when it did because there was a war being fought. 

Gonsalus and his Native American pursuers were 
on opposing sides. 

Gonsalus, of course, survived his leap. Historic 
records indicate that during the American 
Revolution, Gonsalus became a Tory, as did many 
other small landowners in the Rondout Valley and 
the Catskills. He is said to have been a member of 
Joseph Brant’s band, a group that attacked local 
settlers and militia members. Other records indicate 
that	Gonsalus	held	public	office	in	the	Town	of	
Mamakating. He lived to be an old man, dying in 
Mamakating at the age of eighty-eight.

Earliest settlers
Hunting and trapping was a most important means 
of	livelihood	in	the	1700s,	and	the	first	three	
families who settled on the mountain came for 
that reason. It is not known the exact year they 
established homes here or if they were intended to 
be permanent. But according to information handed 
down through the years, there were three families 
— Gonzalus, Ferguson and Lilly — living here 
when the Mances and Coddingtons came shortly 
before the Revolutionary War.

At that time pioneers were moving and claiming 
land wherever they found it unsettled, even though 
much of it might have been granted to a British 
subject by the King of England. After the war, the 
John Mance family obtained a legal deed to a large 
tract of land. Mance earned title to the land he had 
settled a quarter century earlier by surveying for the 
party who had obtained a legal title after the war. 
Others also purchased land to obtain a deed, but it 
appears that “Old Josie” Joseph Coddington held 
his land by squatters’ rights and deeded it off to his 
four sons.

When the Mances, Coddingtons and others came 
to the mountain around 1770, they came not for 
hunting and trapping but to harvest the lush, virgin 
forests. They were soon followed by Saegers, 
Evanses, Williamses, Deckers, Fosters, Woodens 
and others. The Mances being the most numerous, 
the area soon became known as the Mance 
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Settlement. (John Mance — then Mentz — and 
wife Annatye Mack of Wawarsing had 10 sons and 
daughters between 1778 and 1798 and this was only 
one of the Mance families living here.)

On the other side of the South Gully, the Goldsmith 
settlement was established by Jeremiah Goldsmith, 
who had come to New York City from Scotland 
and fought in the Revolutionary War. After the war, 
he was given land, that is now Woodside Dell, in 
exchange for his service as a soldier. (The newly-
formed	government	did	not	have	sufficient	funds	
to pay its soldiers, so land was often given to them 
instead.)

Working the mountain
The mountaintop was covered with hemlock groves, 
great stands of chestnut, oak, maple and other 
fine	woods.	All	were	needed	to	supply	the	mills	
and people in the Wallkill Valley to the east and, 
eventually, the Rondout Valley to the west. Hemlock 
bark went to the tanneries and hemlock logs were 
rived into shingles, some here on the mountain and 
some at the mills. Oak, chestnut, maple and other 
woods were used in the building of new homes, 
barns, furniture, fences and all manner of things 
needed by the ever increasing population.

As the land was cleared around each homestead, 
the families gardened and raised stock for their own 
needs. Eventually their crops exceeded their needs 
and another source of income was realized.

At	first	there	were	no	roads	over	Shawangunk	
Mountain in the Cragsmoor area; only well-worn 
Indian trails connected the Wallkill and the Rondout 
Valleys. These trails were well-known and long used 
by hunters, trappers and scouts. Although settlement 
of the Rondout Valley had only reached as far as 
Napanoch in Revolutionary times, the trails over 
the mountain led to the Old Mine Road built by the 
Dutch in the 1600s, and to the Minisink Trail, which 
roughly followed what is now Route 209. Both of 
the latter were clear routes from the Delaware to the 
Hudson Rivers.

As Ellenville grew in the early 1800s, a crude road 
opened up the mountain on the north side of the 
North Gully Brook to a spot near Indian Rock. From 
there it crossed the brook and ran along the ridge 
toward the Mance Settlement to the vicinity of the 
watering trough on the present Gully Road. Then it 
followed approximately where the road now is up to 
the top of the mountain. It continued on what is now 
Vista Maria and led to Walker Valley.

That	first	road	was	abandoned	in	1824	when	the	
“Old Gully Road” was built. This was used until 
1890, when the New Gully Road was completed. In 
the meantime, in 1851 the Ellenville-to-Newburgh 
Plank Road was completed, opening a “fast” route 
between the two places. It was a toll road, with one 
toll station at the crest of the mountain at what was 
then called Evansville. This area on Route 52 is now 
part of Cragsmoor.

Growth and industry
By the early 1800s, Ellenville had become a growing 
community and opened a new market for goods 
produced on the mountain. The Mance Settlement 
prospered and there was no problem supporting the 
large and ever growing families who lived here.

Besides the lumbering industry, which drew outside 
laborers to board and work here, there was farming, 
harvesting huckleberries and cranberries, raising 
bees for honey and farming such crops as potatoes 
— Shawangunk Mountain potatoes were choice and 
much in demand. The farmers also raised sheep for 
food	and	wool	and	flax	for	linen.

Hunting and trapping continued to be an active 
pursuit, although deer, bear and wolves were mostly 
gone by the 1830s. Small game continued to supply 
food for family consumption and furs and hides for 
another source of income.

About 1820, John Mance (1795–1862) built a 
sawmill on the South Gully stream near what is now 
Diana’s Bath. This provided a much needed and 
more convenient place to work up lumber harvested 
on the mountain. And the lumbering business 
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received another boost when the D&H Canal 
opened. All kinds of ship timbers and barrel staves 
were made, carted to the canal and sent to New 
York and other places.

All in all, it was a thriving community. Besides 
the forestry there were many little industries in the 
1820s and ‘30s. Joseph Coddington, a very early 
resident, was a hatter in addition to farming, etc. 
He made homespun linen hats for summer wear 
and woolen hats for winter. These were sold locally 
for the most part but some also went to Newburgh. 
Jacob Mance had a little furrier shop, called the 
“Hat Shop,” where he dressed the furs himself and 
made them into caps, most also sold in Newburgh. 

In the early 1800s, Mance’s barn was built on 
the edge of the present county road, behind the 
house now standing on the corner of Sam’s Point 
Road. (Part of the old foundation still remains.) 
The	barn	was	a	busy	place.	The	upper	floor	was	
used for a weaving room, where linens and carpets 
were	made.	The	lower	floor	was	a	carpenter	and	
blacksmith shop. Wagons, sleighs and all manner of 
articles	were	made,	including	coffins	for	the	village	
of Ellenville before there was an undertaking 
establishment there.

After the Civil War, the old barn became known as 
the “Barracks.” It became a meeting place for a few 
young men of the mountain, veterans of the war, 
who	organized	a	fife	and	drum	corp.

Education and religion
While industry and commerce were thriving, other 
facets of living were not neglected. Education, for 
instance, was fostered well before the 1820s. The 
first	log	school	was	located	at	what	was	called	
Evansville, to accommodate local children as well 
as those from Walker Valley and from the Mance 
Settlement. After about twenty years, a new log 
school house was built where the Robert Crawfords 
now	live.	The	first	teacher	there	was	Miss	Harriet	
Whitmore, whose family owned the property that 
is now Phil Sigunick’s on Sam’s Point Road. James 
Mance, born in 1815, attested to the location and 

the teacher saying that he had attended that school.

Some years later land was given further down 
the same road for a new school; it was used 
into the early 1900s, when the present shingled 
structure was erected. About 1945, the school was 
closed and is now the property of the McElrath 
family. Cragsmoor children now attend school in 
Ellenville.

Although there were no churches in the Mance 
Settlement, religion was important to the families. 
It was not at all unusual for wagons or sleighloads 
of worshipers to travel as far as Wawarsing or the 
Shawangunk Church to attend services. Methodist 
camp meetings were held in Mance’s Grove (where 
the	Post	Office	and	Puffs	are	now	located).

One story in particular has been told of a camp 
meeting in 1845, promoted by William Rhodes 
Mance and others, which lasted for a week. There 
were more than a dozen tents and the average daily 

Photo courtesy Ann Kindberg
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attendance was about 200.

Truly unique, however, was the Gully Sunday 
School, the result of joint efforts by families from 
the Goldsmith Settlement and the people from the
Mance side. With the completion of a road between 
the two places and a joint interest in the Mance 
sawmill already built by the stream, about halfway 
between the two, it was decided to build the 
Sunday School by the Gully Brook to serve both 
communities.

The building was erected in 1835 and for the 
next 20 years, William Rhodes Mance held 
Sunday School classes for the children of the 
mountaineers. It was open nine months of the year, 
had an enrollment of 55 children and an average 
attendance of 35. Eventually, classes were moved 
to the school house on the mountain.

Social life outside the church and Sunday School 
was very much the same as in any early settlement. 
Many stories have been handed down — a book 
full of them, in fact — of square dances, husking 
bees, hay rides and sleigh rides and other simple 
and wholesome amusements. 

A community about to change 
All in all, it was a good life, albeit hard, and a 
relatively contented community thrived for many 
years. The economy changed, however, with the 
growth and expansion of other communities around 
them. The markets for their goods and services 
diminished and the mountaintop could no longer
support the number of people who lived here. 
When it became necessary to take in boarders and 
look for other means of livelihood, the younger 
generation started leaving the mountain to settle 
elsewhere. 

Gradually, farmland was sold for summer 
residences and by the 1930s, farming in
Cragsmoor was on the decline. But several 
families still worked the soil and raised dairy 
cows and sheep as their forefathers did. Milk was 
sold to local residents or to the creamery in

Ellenville, and calves were sold and butchered for 
veal in Pine Bush. Even the boarding houses
raised their own vegetables and cows for milk and 
butter to meet the needs of their guests. Mountain 
potatoes, always in great demand, were sold 
to	local	markets	in	Ellenville	—	and	for	five-
cents-a-weight more, because of their popularity.
The abundance of maple trees on the mountain 
provided families with another source of income 
— maple syrup, a product still enjoyed today.

But the last decades of the 19th century had 
proved the end of a pioneer settlement — and 
the beginning of a whole new life of summer 
boarders, summer homes and eventually 
Cragsmoor, the artist colony.

Mance Farm CFL Archives
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Cragsmoor Boarding Houses
by John Duncan

Herrnhut (1888) This	magnificent	shingle-style	home	
was built by Miss Abbie Kite after renting a Brodhead 
cottage	for	three	years	and	finding	“a	healthful	and	
bracing atmosphere.” The house had a commanding 
view of the Rondout Valley. Miss Kite called it and her 
guests “watched by God.” According to the Mountain 
Echo, “her spirit still pervaded the house” in 1928, 
where “Bible readings were still held every morning 
and each new guest was welcomed with the singing of 
the Herrnhut Hymn.”

Lakwelen (1890) Built by Mr. S. Boyce of Ellenville, 
who called it “Grandview,” the house and grounds were 
sold to Mr. Thomas B. Browne, who ran it as a 
boarding house. Located on Sam’s Point Road, the 
structure is noted for its wide porches. It was the site of 
many sophisticated entertainments during the early part 
of the 20th century under Mr. Browne’s ownership. It is 
now a private residence.

Kindberg House (1905) Also known as “Grove Farm” 
and “Landbohove,” it was located on Kindberg Road 
(now known as Bottling Works Road) off Vista Maria 
Road. The boarding house was built by John Reinhold 
Kindberg, a house painter, on cleared farmland. Three 
of the Kindberg daughters met their husbands while 
boarding there. (The son, John, married a woman who 
was a maid in the Inness household.) 
Prices in 1916:
Single rooms: $10–12/week
Double rooms: $16–n 18/week
Transients: $2/day
Gentlemen rooming with their families: $1/day

 CFL Archives

 CFL Archives

Photo from Ann Kindberg
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Cragsmoor Art Colony
by Hattie Grifo and Maureen Radl

American landscape painters had begun to seek 
subjects for their work in the Hudson Valley in 
the early decades of the 19th century. Many of 
them, such as Jervis McEntee, Sanford Gifford, 
Jasper Cropsey, George Inness and Worthington 
Whittredge recorded the unique qualities of the 
Shawangunk Mountains on sketching trips. These 
were later incorporated into paintings in their 
studios.

With the development of the Industrial Revolution 
many artists who wintered in the crowded cities 
yearned to return to nature in the summer and 
began to search for rural locations that would 
provide ample subject matter for their paintings. 
Cragsmoor’s location on a plateau high in the 
Shawangunk Mountains afforded expansive views 
in all directions, particularly of the Catskill Range 
and the Hudson Valley. Its constantly changing 
atmosphere, sheer cliffs, huge boulders, abundant 
foliage and well-tended farms were ideally suited 
to artists for whom a diverse landscape was 
essential.

Starting with Henry
The genre painter Edward Lamson Henry (1841–
1919)	was	one	of	the	first	to	discover	Cragsmoor’s	
ideal conditions on a sketching trip here in the late 
1870s. After acquiring land from the Keir family, 
Henry and his wife, Frances Livingston Wells, 
designed and constructed the Victorian house 
which was to be their summer residence from 
1882 until his death. During those forty years, the 
people, landscape and architecture of the mountain 
became the focal point of many of his paintings.

Henry’s enthusiasm for Cragsmoor enticed 
other leading artists to join him here. Eliza Pratt 
Greatorex (1820–1897), one of the earliest female 
members of the National Academy of Design, 

purchased the Whelphy farm on the southeastern 
ridge of the mountain in 1884, which she dubbed 
“Chetolah.” The noted topographer, explorer, writer 
and artist Frederick S. Dellenbaugh (1853–1935) 
was introduced to the mountain through the 
Henrys. He and his wife, the actress Harriet Rogers 
Otis, formerly of Ellenville, built their home here 
in	1892.	His	lasting	influence	on	Cragsmoor	is	still	
evident in the Chapel of the Holy Name and the 
numerous homes that he designed, particularly for 
Mrs. Eliza Hartshorn, who was a prime mover in 
the development of Cragsmoor.

Dellenbaugh, in turn, brought the artist Charles C. 
Curran (1861–1942) and his family to Cragsmoor. 
Their mountain home was completed in 1909. 
Curran was inspired by the atmospheric world 
beyond the edge of the cliffs and he frequently 
incorporated this airy space as the background for 
his paintings of idealized young women.

In the same year two associates of the Currans also 
built homes here — the important Impressionist 
Helen M. Turner (1858–1958) and the noted 
illustrator Arthur I. Keller (1866–1924). Miss 
Turner quickly landscaped her property with 
extensive gardens that, along with many local 
female models, dominate her vivid and colorful 
paintings. Keller likewise seduced the local 
populace to sit for his works, which brought 
him recognition as one of the most successful 
illustrators of his day.

Irish-born Edward Gay also found his way here 
and spent the last 23 summers of his life depicting 
Cragsmoor’s pastoral scenes. The year 1900 saw 
the transfer of the Greatorex farm to artist George 
Inness Jr., who expanded the property to include 
350 acres on which he erected his mansion.
Others rented cottages or stayed in boarding houses 
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or at the Cragsmoor Inn. They were also joined by 
musicians, actors and writers. Although Cragsmoor 
was	a	difficult	two-hour	trek	from	Ellenville’s	
railroad station up a plank road, this did not hinder 
the new residents from creating a rich cultural 
community. The Cragsmoor Journal indicates 
the	summer	calendar	was	filled	with	musicals,	
theatricals, dramatic readings and small exhibitions 
by individual artists to show the works they had 
accomplished at the end of each summer.
 
Celebrating the heritage
Between 1975 and 1985, the Cragsmoor Free 
Library	organized	eleven	annual	fine	arts	
exhibitions, which  familiarized the public with 
the rich artistic heritage of this area, as well as the 
fine	work	of	the	community’s	contemporary	artists.	
Paintings were borrowed from major museums, 
galleries and private collectors from as far away 
as California, and catalogues accompanied each 
exhibition. After opening in Cragsmoor at either 
the Community Room of the Cragsmoor Firehouse 
or the E.L. Henry House, the exhibits circulated to 
more	than	twenty-five	museums	on	the	East	Coast	

and in the South.

In the summer of 2012, 
the Cragsmoor Historical 
Society presented an 
exhibition and concert 
that revisited that decade 
when the mountain 
was alive with musical 
performances and 
art exhibitions. This 
event	confirmed	the	
continuation of creative 
energy generated by the 
founding artists, which 
was revitalized in the 
1970s and ‘80s, to be 
very much alive well into 
the 21st century.

Personal recollections
Julia	Polk	Hunsicker	first	
came to Cragsmoor in 

1906 at the age of two months. Except for the
summer of 1924 and a few years prior to World 
War II, she had never missed a July and August. 
Here are a few of her personal recollections of 
Cragsmoor during the height of the artists’ colony, 
when she posed for several artists.

“In my youth Cragsmoor was a really dedicated 
artists’ colony. All the artists who peaked from 
1900 to 1935 knew how to draw. Not one fumbled, 
as I remember. Cragsmoor is bigger than it seems. 
Our end of the mountain, which seems to have 
begun with Judge Addison Brown’s estate and 
extended to the boarding house Herrnhut,was 
comprised of about a dozen families. The ladies 
“called” on each other from 4 p.m. on. There were 
no phones and so a lady dressed very carefully for 
that hour and waited hopefully. Everyone walked, 
so the caller came silently and suddenly.

“I was in and out of the Arthur I. Keller house 
summer after summer and around 1920 I began 
to pose for him. He was very thoughtful in that 

From L to R: Frederick S Dellenbaugh, E.L. Henry, Charles C Curran, George Inness Jr, 
Belle Dellenbaugh, Arthur I Keller, Dr Northrup, Edward Gay, Mr Cowling, Carroll Brown  
       photo circa 1910
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he understood how posing in an action position 
becomes painful very quickly. So he gave me 
breaks constantly. He drew me frequently in a soft 
black pencil. His male model was his gardener, 
chauffeur and handyman, all in one person. Mr. 
Keller was a handsome, dark-eyed man with a 
luxuriant moustache, losts of dark hair and full of 
vigor. When he was in his forties, to our immense 
dismay and sorrow, he died of pneumonia in a few 
days.

“Charles Curran was a plump, medium-height 
man with so kind a disposition that everyone was 
his friend. Cragsmoor loved him and vice versa. 
He had a child’s red wagon in which he packed 
his painting needs and about every day, he was 
off to Bear Hill. His ability to paint clouds was 
so unusually excellent that one stands before 
his	paintings	stunned	and	delighted.	The	first	
twenty years or so of the twentieth century he 
had for a model a 
pretty young lady, 
Dorothea Story. 
Miss Helen Turner 
also used her. Mr. 
Curran gave us 
breaks, but I was not 
a happy model. To 
lean on a hot rock 
under a boiling sun 
feeling perspiration 
trickling down my 
back and beginning 
to ache all over 
wasn’t my idea of 
the good life.

“The artist I knew 
best in Cragsmoor, 
beginning in 1923, 
was Miss Helen 
Turner. Every 
weekday from 
10 a.m. until noon 
I posed for her, all 
summer long. I kept 
at it, sporadically, 

until I was 24 years old and beginning to sell my 
own small oil landscapes and pastel drawings 
of little children. In her pictures of me and other 
young models one sees a hat, a face, lots of hair, 
flowers	in	profusion	and	a	dress.	She	kept	putting	
clothes on me that were size 40 and hats that must 
have been her grandmother’s. But the life, color, 
brilliance and sparkle! The brush work remained 
rough. But all of a sudden there was a gorgeous 
three-dimensional painting. I think she was one of 
the happiest people I’ve known. As she painted she 
danced and sang back and forth, near me, then back 
to the canvas.

“Snow closed Cragsmoor down in winter, before 
the days of blacktop and gasoline snow plows. 
But when summer returned, the homes opened 
their doors and windows to light and sunshine 
and	flower	gardens,	and	one	more	happy	season	
began.”

Back row L to R: Cynthia Altoriso, Andrew Reed, Charles Broderson, Phil Sigunick, Roger Baker
Around table L to R: Joanne Bierschank, Jeff Kraft, Kevin Goodspeed, Bernhard Roze, Ingrid Roze, 
Sandy Cies, Mary McAlpin, Judy Sigunick, Hattie Grifo, Barbara Harris, Tom Gale, Joan Lesikin.   
At front: Michael Kanakis                                                                    Photo by Michael Kanakis 2006
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In 1879, the Mountain Methodist Church was 
erected on land contributed by J.D. and Marie 
Decker, with the provision that it be used solely 
for church purposes. Services were held when 
clergy came up from the villages below the 
mountain. But in the last two decades of the 19th 
century, the remote mountaintop saw its economy 
transformed from timber harvesting, small farms 
and huckleberry picking to one that depended on 
summer visitors and a community of established 
artists drawn to the clear, cool air and dramatic 
scenery of the Shawangunk ridge. The church 
changed, too.

With trips to Ellenville several hours in duration, 
a Cragsmoor church to serve various religious 
affiliations	was	very	desirable.	In	1906,	a	search	for	
a religious society to meet these needs year-round 

was initiated by Mr. and Mrs. George Inness Jr. 
and Mr. and Mrs. Edward L. Henry. The two men 
traveled to New York City to meet with leaders 
of the Federated Church movement, and for $250 
the mountain chapel was acquired to serve as the 
interdenominational Cragsmoor Federated Church. 

No resident pastor served the church until 
the arrival of Rev. H. M. Cary in 1908. In the 
winter of 1909–10, an extension was built to 
accommodate the larger summer congregation 
and to function as a social gathering place. This 
addition, provided by Mrs. George Inness Jr., 
architecturally transformed the church into a more 
picturesque and fashionable shingle-style building. 
At the annual meeting of October 1910, the church 
was incorporated under the laws of the State of 
New York. Services were held summer and winter, 
with a steady increase in summer worshippers.

Although Cragsmoor continued to grow as it 
evolved into more of a year-round community, 
changing demographics and lifestyles caused the 
building to be underutilzed over the last 60+ years. 
Nevertheless, this small but stylish period building 
continued to function as a conspicuous and 
important	architectural	landmark,	helping	define	
the character of the Cragsmoor community.

Evolution and restoration
The Cragsmoor  Historical Society was founded 
in 1996 for the purpose of preserving the local 
history and restoring the Cragsmoor Federated 
Church, which had become a threatened landmark 
building. When the building was transferred to the 
Historical Society, it had suffered heavily from 
deferred maintenance. With the help of grant 
money from the state, an architect and dedicated 
members, the restoration of the building began, 
from roof repairs and the installation of metal 

Cragsmoor Federated Church
by Sally Matz

Mountain Methodist Church CHS Archives
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roofing	tiles,	to	the	foundation	replaced	with	
drains and the windows painted and  reglazed 
An archival room was also constructed, with a 
climatically controlled system, that stores many 
collections of family and community history, as 
well as a special closet that secures paintings 
from many artists — past and present — who 
once lived in Cragsmoor. Soon, new brown cedar 
shingle siding will be installed on the entire 
building, and it will look as it did in the 1920s.

To many in the mountaintop hamlet, the building’s 
survival provides an opportunity to reestablish 
its historic function in the community. The 
oldest public building in the historic Cragsmoor 
community, it survives today with a remarkable 
degree of architectural integrity both inside and 
out	—	with	natural	wood	finishes,	decorative	
metal sheathing and period touches. The Society’s 
vision for this landmark building is to ensure its 
preservation as both an architectural landmark and 
a vital, functioning community facility.

A fond memory
The late Arthur “Artie” Liang, grandson of the 
artist Charles C. Curran, shared with the Society 
his memory from the 1940s:

“THE LITTLE BROWN CHURCH
To the left of the Library is the little brown church. 
This is where Grandpa Curran went each Sunday 
during	the	summer.	He	supplied	all	the	flowers	for	
the altar…. Just inside the front door hung a rope 
that disappeared through a hole in the ceiling. It 
was great fun to get to ring the bell on Sunday. The 
rope would cycle up and down through the hole. 
With	the	first	several	pulls	the	rope	only	made	a	
faint rumble as it went through the hole. Then, the 
familiar ring of the bell boomed loud and clear. 
The small weight of us youngsters against the 
combined weight of the bell and rope would lift 
us	from	the	floor	if	we	held	on	real	tight….	Many	
of us kids were then to attend Sunday School. 
As I remember, the classes were quite boring, as 
we, overly energetic youngsters, would plot and 
scheme as to how we would distract the teacher 
while we escaped through the open window in 
order to go play. Grandpa was so dedicated to this 
church that after his death our family installed the 
first	electricity	to	the	building.	We	had	a	fluorescent	
light installed in his memory. All my life whenever 
I hear the song, “The Little Brown Church in 
the Dell,” I think of the brown church beside the 
library.”

Photo circa 1920  CHS archives
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Sacred Heart Chapel
by Larry Gobrecht

Sacred Heart Chapel was built as a private Catholic 
oratory on property owned by Mrs. Edward Cook 
Clay (Esther Foster Biddle) near her summer 
home, Breezy Brae. It was built after 1906 by Bert 
Goldsmith, who constructed and renovated many 
older homes in Cragsmoor.

Mrs. Clay and her children were among a small 
group of conservative Anglicans who sought to 
establish the primacy of the Pope, which was 
probably why the chapel was donated to the 
Catholics of Cragsmoor in 1914. It moved to a site 
across from the present library, enlarged and named 
the Sacred Heart Chapel. In 1946, Mr. Goldsmith 
and Charlie Peters moved the chapel to its present 
location on Meadow Lane, where Mass was 
regularly conducted by clergy from Ellenville.
Around 1962, the Sacred Heart Chapel was sold 
and converted to a private residence. Through 
sympathetic renovation, the altar and interior 
decorative painting remain reasonably intact in its 
recent role as a home. Most of the exterior retains 
the original rustic lines of a chapel.

CHL Archives

CHL Archives
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The Stone Church
by Jeffrey C. Slade

Dramatically perched on Cragsmoor’s north side is 
the community’s only active church, the Chapel of 
the Holy Name, universally known as The Stone 
Church. It was designed in the late 19th century 
by Frederick Dellenbaugh at the request of Eliza 
Hartshorn, who provided the land and bore all 
the expenses. Although the chapel was dedicated 
as an Episcopal church under the general charge 
of an Episcopal priest, Rev. Daniel Odell, it was 
never a parish with a rector or a governing vestry.  
In its early years, it supported the activities of an 
Episcopal lay order, the Brothers of Nazareth, who 
operated it much like the Hospice of 
St. Bernard in Switzerland, which 
Mrs. Hartshorn had admired during 
her travels.

The chapel was built out of native 
fieldstone	by	Italian	masons	under	the	
leadership of John Keir of Cragsmoor
starting in 1895 and looks much the 
same today as it did when it was 
consecrated in 1897. The ceiling 
is high and vaulted with heavy 
beams. There are many stained glass 

windows, and in the westerly wall there is an 
exquisite rose window designed by Charles Lamb 
Studios of New York. It was given to the chapel in 
1932 by Frederick Dellenbaugh in memory of his 
wife, Harriet, who died in 1930.

Ownership	of	the	chapel	passed	first	from	Mrs.	
Hartshorn to Rev. Odell, who then gave it to the 
Altar Guild of the Episcopal Church upon his 
retirement in 1922. Today, the chapel is owned by 
the Episcopal Diocese of New York. Since 1995 it 
has been operated by Friends of the Stone Church, 
a nondenominational organization that is restoring 
the chapel to its original condition. Services are 
held throughout the year, including weekly Sunday 
services from Memorial Day to Labor Day with 
rotating clergy. The church has also become a very 
popular venue for weddings, supplying income 
for the continuing renovation of the church. A 
memorial arch on the north side of the church 
provides panoramic views of the Rondout Valley 
and the Catskills. Friends of the Stone Church keep 
the chapel open to visitors for 10 months of the 
year, closing it only in January and February.  More 
information about the chapel, including a schedule 
of services, may be found at 
www.cragsmoorstonechurch.org.

Photo circa 1904   CHS archives

  Photo by Pat Peters 2009
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The Cragsmoor Inn
by Hattie Grifo and Maureen Radl

The Cragsmoor Inn was one of the outstanding 
hotels in the Shawangunk Mountains from 1904 
until the early 1930s. It had previously been the 
170-acre Decker farm, which admitted summer 
guests in the 1870s, and later The Wawbeek 
boarding house, owned by Mr. and Mrs. Charles 
Geilhard. The original Wawbeek burned down and 
a new structure was built in 1888. It was purchased 
by the artist Austa Densmore Sturdevant and her 
uncle in 1903 and renamed the Cragsmoor Inn.

With an artistic sense of design, a keen eye for 
architecture and the knowledge of how to make 
her guests comfortable, Mrs. Sturdevant soon 
developed her hotel with a reputation for healthy 
as well as gracious, leisurely living. The original 
house was enlarged and refurbished. Generous 
porches and verandas graced each level. A structure 
originally planned for housing race horses was 
converted into The Casino, where facilities for 
amusements such as bowling and pool were 
provided. A large ballroom lit with Japanese 

lanterns was housed in The 
Pavillion and was utilized 
for dances twice a week, as 
well as for plays, concerts, 
costume parties and fancy 
dress balls. In all, there were 
over 100 guest rooms at the 
Inn, almost half of which had 
private baths and many of 
which	had	fireplaces.

Many visitors were attracted 
to the Inn’s unique location 
at the same elevation as Lake 
Placid, yet only 100 miles 
from New York City. Fresh 

food was always provided 
from its gardens, pure water 

from	its	springs	and	milk	from	its	fine	herd	of	
cows. No canned foods were ever served. Guests 
came to Ellenville via the New York, Ontario and 
Western Railway, with the ride up the mountain an 
additional hour and a half.

In its prime, the Cragsmoor Inn was the focal point 
of Cragsmoor social life. It was frequented by 
many artists who did not own homes here and was 

Photo circa 1910         CHS Archives

Photo circa 1910         CHS Archives    
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also a gathering place for regular summer residents.

An inn no more
With the change of vacationing trends and the 
damaging effects of the Depression, the Inn fell 
upon	difficult	times.	In	1939,	it	was	sold	to	the	
Cragsmoor Company.

In 1958, the Mohonk-Cragsmoor School, 
a boarding school for boys, moved into the 
Cragsmoor Inn. With its generous facilities and 
beautiful	surroundings,	the	Inn	seemed	to	be	a	fine	
location. Ultimately, the spacious quarters turned 
out to be too expensive 
to heat and maintain, and 
in 1963, when the lease 
expired, the school moved 
to Wallkill (where it 
closed its doors in 1977). 
During its tenure at the 
Inn, the school employed 
several Cragsmoorians 
in operational 
and instructional 
responsibilities.

In the late 1950s and/or 
early 1960s, the Inn was 
also open for still-elegant 
buffets in the evenings, 

Children dressed for a pageant on the portico
Photo circa 1910 from CHS Archives

Photo circa 1950s       from CHS Archives

which Cragsmoor residents enjoyed along with 
Inn guests. Mrs. Roy had a small gift shop in the 
building, for at least one summer. There was a 
putting green out front and we kids would tumble 
on the greens. A swimming pool was built and, after 
the Cragsmoor Swim Club closed, was a mecca for 
kids who didn’t have a home pool. You could also 
buy candy bars and sodas in the golf clubhouse. For 
those of us “summer kids” of that time, these were 
magical days. The remnants of the pool remain on 
the property, a melancholy reminder of happy days 
long gone.

In 1970, in a dangerous state of disrepair, the 
Inn	was	burned	as	a	fire	drill	by	the	Cragsmoor	
Volunteer Fire Company. Its decline marked the 
end of an era of sophisticated and gracious living, 
a style synonymous with the earlier decades of this 
century. 
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Cragsmoor Journal
by Sally Matz

No thriving community is complete without a 
newspaper to record its history, and Cragsmoor 
was no exception. Within a short span of time 
during the heydey of the artists’ colony at the turn 
of the century, Cragsmoor gave birth to its own 
quaint, journalistic enterprise called the Cragsmoor 
Journal.

The Journal hit the newsstands on August 14, 
1903,	for	five	cents	a	copy.	The	monthly	tabloid	
was published by Hilda M. Albert, editor-in-chief, 
and Pendleton Schenck, editor and secretary.

As a summertime publication, the Journal printed 
lighthearted tidbits of local color (who was staying 
where and for how long), snippets of local gossip 
and social news, reviews of local entertainment 
(the summer crowd was very theatrical), jokes, 
limericks and puzzles. The more traditional Letters 
to the Editor, church notices and calendar items 
were not neglected, although from time to time 
the editors pleaded with their readers for more 
feedback.

The social news read like a Who’s Who of 
American artists, with such names as Frederick S. 
Dellenbaugh, Edward L. Henry, Charles Curran, 

Edward Gay, Arthur I. Keller, George Inness Jr. and 
Helen Turner being mentioned frequently in the 
issues. The collegiate crowd returning for a summer 
of fun and relaxation hailed from such prestigious 
schools as Harvard, Yale, Brown, Columbia and 
Princeton.

A variety of features
No newspaper would be complete without some 
type of sports coverage and the Journal did its duty. 
“Sporting Notes” were added, with descriptive 
narratives of the success and failure of the 
Cragsmoor baseball team against its neighboring 
communities and tennis tournaments at the 
Cragsmoor Inn. Short tales of life on the mountain, 
political	and	social	commentaries	and	short	fictional	
pieces were featured as space permitted. In 1908, 
a “Question Box” was added to the Journal with 
all correspondence being addressed to a “Madame 
la Marquise de Comme Il Faut,” a sophisticated 
title for a social advisor. She was introduced to the 
community as a person “of experience with the 
British aristocracy (observing) social wiles and 
ways by attending weekend house parties.”

Advertising was accepted in the Journal, with 
the rates quite reasonable for the times. In 1903, 
thirteen words cost 26¢; in 1904, the rate was 
simplified	to	two	cents	a	word;	and	in	1905,	30¢	a	
space was instituted.

There was a turnover in editorships over its thirteen 
year life; the Journal’s last editor was listed as 
Luenna	von	Eltz.	The	last	edition	on	file	in	the	
Cragsmoor Free Library is September 1, 1916. 
Whether it continued publication after that date 
remains	to	be	confirmed.	But	it	did	influence	the	
printing of another small newspaper in the late 
1920s.

Illustration by John Duncan
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Other publications
A young librarian who came to Cragsmoor noted 
several issues of the Cragsmoor Journal and 
decided to publish the Mountain Echo on July 9, 
1928. Siegwalt O. Palleske was the editor of this 
three-column tabloid, complete with photographs, 
which	sold	for	ten	cents	a	copy	or	fifty	cents	for	a	
subscription.

The three editions housed in the library are very 
similar in content and objectives to the Journal. 
But either the Echo did not have the readership or 
the young publisher left the mountain, for the last 
edition is dated that same summer.

A four-page newspaper dealing with activities at 
the Barnstormer’s Theatre was also published. 
Unfortunately, only two issues of The Cragsmoor 
Clarion have been donated to the library, so dates 
of initial publication and termination have not been 
determined. Besides information on actors and 
plays, the Clarion also carried at least one column 
per issue dealing with Cragsmoor history. The June 
17, 1940, issue even asked for help with that
column.

The Cragsmoor Historical Society started in 1996 
in the homes of residents who were fascinated with 
this hamlet’s history. By 1997 there was enough 
interest to start the Cragsmoor Historical Journal 
as a vehicle to share the past and present. Several 
issues were published each year and sent to the 
growing membership.

In 2006, we changed the format of the Cragsmoor 
Historical Journal. Now there is in-depth 
reporting to share the progress of the restoration 
of the Cragsmoor Historical Society building 
and the next project to be tackled. Also, we write 
comprehensive articles about the various interests 
of the Cragsmoor community. About three or four 
issues are published each year.
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Cragsmoor Association
by Lonnie Coplen

With a growing summer population at the turn of 
the prior century, Cragsmoor was evolving into a 
sophisticated little community with certain needs 
and concerns. In 1908, a group of Cragsmoorians 
banded together and formed the Cragsmoor 
Improvement Association “to further improvements 
at and for Cragsmoor, in the way of roads, safety 
of persons and property, and  public regulations,” 
according to the Cragsmoor Journal.

The Association, headed by Charles Curran, 
raised money to have new roads built and old ones 
repaired, and arranged for garbage pickup, road 
signs and other community services. When the 
Town of Wawarsing incorporated these services in 
the late 1940s, the Association disbanded and turned 
over the balance of their funds to the Cragsmoor 
Fire Company.

In the late 1970s, the Cragsmoor Inn property, which 
included Bear Hill cliffs and plateau, was purchased 
by a real estate developer for the purpose of creating 
a housing subdivision there. Bear Hill, which was a 
treasured haunt of the residents of Cragsmoor and 
surrounding communities, was closed to the public. 
Limited and conditional access was offered to 
Cragsmoor residents, but it was clear that an integral 
part of the soul of the community would change 
forever.

Saving Bear Hill
Initially, the community was “leaderless, confused 
and demoralized… [T]he majority of people 
felt the situation was a fait accompli,” recalled 

David Croyder, a community member of long 
standing and means. Ruth Brown De Tar, member 
of an old Cragsmoor family, was outraged and 
determined that Bear Hill should remain forever 
a part of the Cragsmoor community for all to 
share. At De Tar’s insistent urging, Croyder was 
persuaded to join a growing effort to save Bear 
Hill from development. Pete (Vincent P.) Stanger, 
another Cragsmoor resident of long standing who 
was beloved by full-time and summer residents 
alike, joined with Croyder and DeTar to form the 
Cragsmoor	Association.	Stanger	became	the	first	
president. David Croyder agreed to buy the land 
with his own funds, provided that the community 
would make a sincere effort to raise and repay half 
the amount over a period of three years. In 1980, 
the Association purchased 51.5 acres of wild land 
that made up the Bear Hill cliffs and plateau. In 
1983, the community succeeded in raising half 
the purchase price and repaid Croyder as agreed, 
due in large part to the fundraising efforts of Fred 
Reustle, a local clergyman and the Association’s 
second president. “I turned the property over to 
the Association,” Croyder recalled. “Technically it 
was turned over to the Library because the Library 
had property tax exemption.” But all liabilities and 
property management responsibilities resided with 
the Cragsmoor Association.
 
Fighting development
With Bear Hill protections in place, the Association 
turned its attention to long-term conservation 
matters, only to be confronted by a series of 
immediate challenges. Under the leadership of 
Paula Medley, the Association successfully fought 
off several local development proposals, any one of 
which might have changed the face of the mountain 
forever. Along with Friends of the Shawangunks 
and Palisades Interstate Park Commission, the 
Association battled a wind energy proposal that 
would have yielded some 70 or more wind turbines 
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on 116 acres of ridge land owned by the Village of 
Ellenville. But the project succumbed to a natural 
death, unable to meet the expectations of investors. 
Similarly,	the	Association	has	fought	off	significant	
cell towers and transmission facilities, and various 
other developments that were ultimately deemed 
inappropriate.  
 
Throughout the 1990s and 2000s, Bear Hill 
visitation grew steadily, and objectionable 
behavior by some visitors grew more frequent, 
including drug use, breaking glass and spreading 
graffiti	on	the	cliffs.	In	May	2012,	the	Association	
began charging a fee to enter Bear Hill to help 
compensate for increasing management costs, 
which include surveillance and monitoring, 
insurance, trash removal, trail maintenance 
and signage.  Whereas in the past, the cost of 
overseeing Bear Hill fell to Association members 
only,	the	new	policy	effectively	shares	the	financial	
burden among all who enjoy Bear Hill. A day 
pass costs $3; a Cragsmoor Association annual 
membership, which is $20, comes with Bear Hill 
privileges. Bear Hill annual passes are available 
for visitors who do 
not wish to join the 
Association. 

Although 
management of 
Bear Hill remains 
its primary focus, 
the Association’s 
influence	on	the	
conservation 
agenda has grown 
in accordance 
with its mission, 
which includes 
encouraging efforts 
to conserve the 
environment of 
Cragsmoor and 
its neighboring 
regions, and 
has economic 

dimensions. The Association has continued to 
collaborate with local and regional partners 
on matters such as biodiversity research, 
understanding wildlife corridors, and connectivity 
in terms of land use and management practices 
that	define	the	legal	basis	of	the	conservation	
movement. 

The Association is currently engaging local 
and	regional	elected	officials	on	the	use	of	
“hydrofracking” to harvest natural gas in and 
around our area. In 2012, the Association launched 
the Tiny House Contest, recognizing that saying 
“no” to inappropriate development is important, 
but saying “yes” to the right stuff is just as 
powerful. Since buildings are the source of 30% 
of greenhouse gas emissions in the U.S., energy 
efficiency	and	renewable	energy	are	keys	to	
appropriate development, and that is the basis of 
the year-long Tiny House Contest. The winning 
entry	will	be	the	lowest-cost/most	energy-efficient	
small residential building, which the Association 
hopes to have built on a site somewhere in the 
Town of Wawarsing.

Looking west from Bear Hill     photo by Hattie Grifo 2009
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One of the contributions of land:
Ernie and Lucy Muller have permanently protected 
a pristine 37-acre parcel that they have owned for 
50 years by giving a conservation easement to the 
Cragsmoor Conservancy. They are particularly 
interested in the land’s function as a habitat for 
wildlife, including black bears.

Cragsmoor Conservancy
by Jeffrey C.Slade

The Cragsmoor Conservancy, Inc., our local land 
trust, was founded in 2001 by the Cragsmoor 
Association to “work creatively with the 
community to preserve the distinctive natural and 
cultural resources of Cragsmoor.” As a separate, 
tax-exempt organization under Section 501(c)(3) of 
the Internal Revenue Code, it works with owners 
who can protect the natural or historic character 
of their property by donating land or conservation 
easements to the Conservancy. Through 2012, three 
parcels of land totaling about 39 acres have been 
protected in perpetuity against development through 
the use of conservation easements, and discussions 
are under way with other prospective donors.
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Cragsmoor Free Library
by Hattie Grifo and Mary Ann Maurer

From the August 14, 1903, Cragsmoor Journal: 
“Latest books can be had by applying to Miss 
Chipman, librarian of the Cragsmoor Library 
Casino. Hours 2–3 p.m. daily, except Sunday.” 
Two libraries coexisted for many years, one at 
the (Pines) Casino and another housed in various 
locations. By 1913, 360 volumes were available, 
collected and catalogued by Mrs. Martin and 
housed at her home. This collection then moved 
into the Community Room of the Federated 
Church and was combined with the books from the 
Sunday School. In July 1913, a library committee 
composed of winter and summer residents created 
the Cragsmoor Free Library. On August 19, 1914, 
an eponymous Association was formed and by 
September 1, Mrs. Julia Inness was president, 
with Misses Von Eltz, Keir, Buxton and Feary 
completing the board. Miss Lisbeth (Libby) Wright 
became	librarian,	followed	in	1916	by	Miss	Pfister.	
In December 1915, the New York State Education 
Department granted the library a provisional 
charter.  

By the 1920s, permanent quarters were needed. 
The Dellenbaughs donated land for the purpose in 

October 1921. (Small parcels were added by John 
Kindberg in1945 and Kenneth and Alice Hasbrouck 
in 1981.) Mr. Dellenbaugh submitted his plans, 
envisioned as a “well organized library for both 
winter and summer residents,” to the Board of 
Trustees on July 22, 1922, with ground- 
breaking authorized on July 28. The cornerstone 
was laid on August 27, 1923. The Mountain Echo 
of July 9, 1928, recalled the dedication ceremony 
with Dr. William Northrup presiding and Mr. 
Dellenbaugh placing the stone. “The box under the 
cornerstone contains silver coins, a list of donors, 
photographs of the three Cragsmoor churches, its 
artists and of the many cottages, newspapers of the 
time,	and	the	names	of	the	trustees	and	officers.”	

Completimg the building 
According to library minutes, the foundation cost 
$1,120; minutes of July 24, 1924, record that 
$4,000 more was needed to complete the building. 
On July 9, 1925, Mr. Dellenbaugh reported that the 
building was complete (but more money needed) 
and it opened for business that summer. Mrs. Mary 
Goldsmith Sarine, sister of Bert Goldsmith, the 
library’s	builder,	became	the	first	librarian	in	the	
new building. As reported by her granddaughter, 
she was an avid reader and active in the campaign 
to build the library. 

The bookcases and furnishings have plaques, many 
of them memorial gifts, with names of donors. In 
1926, following the death of her husband, Mrs. 
Julia Inness commissioned the balcony in his 
memory. Electricity was added in 1939 for $80. A 
fund	in	memory	of	former	librarian	Letty	Pfister	
afforded	the	addition	of	a	small	office	space	and	
bathroom in 1968. In 1966, a memorial fund 
was started in memory of Mr. and Mrs. Leland 
DeLangley, which led in 1973 to insulating the 
ceiling with panels that retained the appearance 
of the original. The Cragsmoor Rod & Gun Club 

Photo from Cragsmoor Inn brochure circa 1910
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donated a bookcase and many books in memory of 
its members who had died.

The library thrived, open year round with 
circulation increasing. However, in the war years 
of the 1940s, with no winter librarian, costs for 
heating and lighting and lower attendance, the 
library closed for the winters. But things kept 
going well enough and the Cragsmoor Free Library 
Association was granted its permanent charter from 
the NY State Education Department in 1949.  

Summer story hours were begun in 1949 by Miss 
Ruth Garrigues, and nature walks for children 
were instituted in 1952 by Miss Marion McKinney. 
These continued for many years, with leaders, 
including Bill Howell and Pete and Marie Stanger, 
providing a lifetime of memories for many. In 
1960, the library joined the Ramapo Catskill 
Library System, which provides advisory and other 
indispensable services to this day. A contract was 
signed with the Town of Wawarsing for funding 
to help defray the costs of serving the community. 
A heating system was added in 1961 and winter 
hours were restored. Year-round members of the 
board	filled	in	as	librarian	until	Velma	Warner,	the	
most faithful volunteer, became the paid year-round 
director in 1964. She has been followed by Dorothy 
Oakes, Ella Stedner, Eileen Kolaitis and Hattie 
Grifo. Mrs. Olivia McGregor 
was summer librarian from 1952 
through 1964.

Fundraising past and present
With most of the library’s 
livelihood ours to earn, modes of 
fundraising have varied over the 
years. In 1913, Mrs. Martin took 
in borders year round, at a rate 
of 50 cents per day or $2.00 per 
week, putting the proceeds into 
library funds. Mrs. Garritt provided 
meals for $1 a day. Candy sales, 
card parties, teas, concerts, hobby 
shows, food sales, book sales, 
costume parties, swim meets, and 

art exhibits/sales have all been fundraisers. In 1958, 
the Friendship Calendar was introduced, followed 
by the Birdcage Party in 1959, then Library Day. 
Card parties have now resurfaced (ONZE!) and 
Cragsmoor Kitchens has put a literary spin on 
cooking for funds. The Annual Appeal and dues 
to the Cragsmoor Free Library Association remain 
important to the life of the library. Through all the 
years, the community has been its support.

The original wood exterior was later covered with 
Kelstone, a pink stucco, that remains. The sturdy 
native chestnut columns still stand, the outdoor 
columns now restored and painted. Restoration 
revealed the original paint color that proclaims 
CRAGSMOOR FREE LIBRARY in bright red 
again.	The	magnificent	fieldstone	fireplace,	built	by	
Laurence Keir, still anchors the building; the scribe 
still writes his book in the stained glass window, 
donated by Charles Lamb; and works of artists old 
and current adorn the walls. With recent upgrades 
of	a	new,	well	insulated	roof,	vented	soffits,	
heating/cooling unit, indoor storm windows and 
other improvements, this unique treasure is set to 
meet the challenges of the future. 

Photo by Pat Peters 2011
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Cragsmoor Volunteer Fire Company
by Mary Ann Maurer and Carl Kass

The Cragsmoor 
Improvement 
Association, 
seeing a need for 
fire	protection,	
conceived the idea 
of	a	fire	company	
for the community. 
In 1949, a door-
to-door fund drive 
was started. The 
fund drive raised 
enough money 
that	a	used	fire	

truck could be purchased. It was a 1929 American 
LaFrance Chemical Truck, from Oswego, New 
York. On September 30, 1950, Harold Garritt, 
Bruce Garritt, Ernie Marl, Lou Miller and Ralph 
Stedner went to Owego to pick up the truck. It 
was so cold they had to stop at a hardware store 
on the way back and buy a storm window to use 
as a windshield. The truck was stored in Harold 
Garritt’s	garage	until	a	firehouse	could	be	built.	

The	first	official	meeting	of	the	Fire	Company	was	
held in the Cragsmoor School on December 21, 
1950. The Cragsmoor School was purchased for 
$1	as	a	possible	firehouse	site.	Ultimately,	the	site	
was not considered feasible. Instead, a 100’ x 100’ 
lot donated by Dan Little was accepted as the site 
of	the	new	firehouse,	and	a	wood-frame	garage	
was constructed by members. Additions were 
added later to this original structure.

“The	Certificate	of	Incorporation	of	
CRAGSMOOR VOLUNTEER FIRE COMPANY, 
Inc.”	was	filed	with	the	Department	of	State	on	
August 2, 1951. The Corporation was formed 
under the Membership Corporation Law of 
the State of New York with the purpose of: 

“the protection of persons and property from 
injury,	loss,	damage	or	destruction	by	fire;”	in	
the territory described as follows: “Cragsmoor 
Common School District Number 7, Town of 
Wawarsing, County of Ulster, State of New 
York,…”	The	Certificate	of	Incorporation	was	
signed by Robert Van Kleeck, Walter H. Sehrig, 
Ralph W. Stedner, Max Zielinski, Charles H. 
Peters, Dan Little, Vincent A. Roy, John Stedner 
Jr., F. Warner, Earl Van Kleeck, Ernest Marl, John 
Kindberg	and	Lewis	B.	Miller.	Cragsmoor’s	first	
chief was Robert Van Kleeck. On August 19, 
2008, the Internal Revenue Service determined 
that the Fire Company was a tax exempt public 
charity under section 501(c)(3) of the Internal 
Revenue Code.

New home, new trucks, new services
The	fire	company’s	needs	grew	over	the	years.	
On August 9, 1975, a new two-story, three-bay 
firehouse,	built	mostly	through	the	labor	of	
members and volunteers, was dedicated. In 1995, 
a	fourth	truck	bay,	members’	room	and	office	
were added. They, too, were constructed by an 
all-volunteer labor force. During the summer 
months of 2007, a second-story deck was added to 
the	west	side	of	the	firehouse,	again	through	the	
efforts of an all-volunteer labor force.

In 1982, a new Ward Limited Tanker-Pumper 
was purchased, adding to the 1960 Ford Tanker-
Pumper and 1945 Dodge Power Wagon brush 
truck. Also in 1982, the Cragsmoor Fire District 
was formed. It raises funds through taxation 
and owns all emergency equipment. The 
Fire Company continues to own the land and 
buildings.

In	June	2004,	a	successful	Junior	Firefighter	
program was started. Youth from the area  (14–16 

Logo drawn by Cindy Rivera
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years old) can be part of this program and assist 
with certain non-emergency duties, all while 
earning volunteer credit hours and learning what it 
takes to be part of a caring community.

Today the Fire Company responds to any 
emergency on the mountain and helps neighboring 
fire	companies	through	a	mutual	aid	agreement.	
Members now respond to emergencies with 24-10, 
the	initial	fire	attack	pumper;	24-20,	a	2500-gallon	
tanker-pumper; 24-30, a combination brush and 
medical emergency truck; 24-40, a light rescue-
pumper; as well as two off-road vehicles, 24-50 
and 24-60.

In addition to serving the emergency needs of the 
community,	the	firehouse	serves	as	a	community	
social center as well as an emergency shelter. 
Through the years there have been art shows, 
auctions, driver education classes, wedding 
receptions, penny socials, birthday parties, CPR 
classes and many other public and private social 
and educational events.

Truck driven by Lou Miller  Fire Co. archives

Standing (L to R): Jim McKenney, F. Laun Maurer, Jack Kissel, Bruce Garrit, John Wojciechowitz, Carl Kass, Ralph Stedner, Ted 
Horn, Chief Chris Reister, Jeff Stedner, Bernie Noud, Cindy Stanger, (behind Cindy) John Stanger, Joey Stedner, Bob Krom, Paty 
Cokrum, Bill Shamro, Michelle Miller, Scott Stedner, Charles Matz, Danny Garlinghouse 
Seated (L to R): George Stedner, MacDonald “Hoppy” Keir, Dick Peters, Chan Rivera, Jeff Miller, Tommy Aguero, George Fams, 
Mark “Moto” Kalipolites                   Photo fm CFD Archives



32 

According to the hand-written records of 
Cragsmoor’s early historian, LeGrand Botsford, the 
very	first	post	office	on	the	mountain	was	located	
in	the	small	community	of	about	five	families	
referred to as Evansville. Many of the residents 
were members of the Evans family, who had settled 
in the area around the Newburgh/Ellenville Plank 
Road, which follows the course of the present 
Route 52 where it crests the ridge. In the 1850s 
and	‘60s,	the	post	office	was	housed	in	a	tavern	on	
the Plank Road. After the building was destroyed 
by	fire	in	the	1870s,	mail	was	delivered	rather	
haphazardly by anyone who might be traveling 
up or down the mountain. As recorded in the 
September 1912 issue of the Cragsmoor Journal, 
it was Frederick S. Dellenbaugh who responded 
to	the	need	to	establish	a	new	office	after	he	and	
his wife, the actress Harriet Otis, had spent the 
summers of 1891 and 1892 renting the Peter Brown 
cottage (while constructing Endridge, into which 
they moved in 1893).   

Mr. Dellenbaugh 
prepared a petition, 
which was signed 
by the mountain 
residents and 
forwarded to 
Washington, 
submitting the 
names of Winahdin 
for the hamlet and 
George Bleakly for 
postmaster. The 
petition was granted, 
but not with the name 
Winahdin, because it 
resembled Windham 
in the Catskills. It 
was later chosen 

by the artist Charles Curran as the name for his 
home. Mr. Dellenbaugh then proposed Cragsmoor, 
basing it on the moor-like character of the plateau 
and the crags at Bear Cliff and Sam’s Point. The 
Cragsmoor name was accepted by the department, 
and in 1892 a three-times-a-week-in-summer mail 
was granted. Sometimes the letters were sorted 
in the kitchen on Mrs. Bleakly’s breadboard, and 
sometimes on Mr. Bleakley’s desk, until he could 
transform the end of the long shed on his property 
into	a	little	post	office	at	the	present	Orchard	
Cottage site.

Within a few years, Charles M. Ecker built a 
grocery store across the road from the present site 
of	the	library	and	the	post	office	was	transferred	
to it when he became postmaster in 1896. The 
business grew rapidly; the service was increased 
to daily in summer, then to daily in summer and 
three times a week in winter, then to twice a day 
in	summer,	and	finally	to	daily	the	year	round	and	

Cragsmoor Post Office
by Maureen Radl

Painting of first post office by LeGrand Botsford
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twice daily in summer. By 1899, John Beckmann 
had	become	the	third	postmaster	and	the	post	office	
was moved to his general store across the road 
from the Methodist Church (later to become the 
Cragsmoor Federated Church and presently the  
Historical Society building). 

Up and down the mountain
The most challenging part of providing regular 
mail service to the mountain fell to those 
courageous people who brought it back and forth 
from	Ellenville.	When	the	first	application	was	
made in 1892, the remuneration for the job was 
so low that no one would regularly undertake it, 
and	it	seemed	that	the	post	office	might	fail.	Alex	
Terwilliger, however, offered to carry the mail part 
of the time for nothing, and Mr. Bleakly carried 
it the other times, although he wasn’t legally 
contracted to do so.

According to the June 1909 issue of the 
Cragsmoor Journal, from 1901 until 1909, 
Leonard	Coddington	had	fulfilled	the	government	
contract to carry the mail between Ellenville 
and Cragsmoor. He was commended for having 
missed only one trip in spite of heavy snows and 
spring	floods.	Charles	Mance	then	took	on	the	
responsibility, and Bertha Mae Mance Peters also 
drove a horse and wagon back and forth to bring up 
the mail.

Half a decade of service
For the following 49 years, from 1909 to 1958, 
several generations of the Garritt family carried on 
the responsibility of providing postal service to the 
residents of Cragsmoor. In 1908, Warner Garritt 
and his wife moved to Cragsmoor and, recognizing 
the advantages of owning a commercial enterprise 
on the main road leading into a booming art colony, 
purchased the Beckmann store that housed the post 
office.

In the June 1909 issue of the Cragsmoor Journal, 
one of the ads reads, “W.R. Garritt, Dealer in Staple 
and Fancy Dry Goods, Notions, Souvenirs. Orders 
taken and goods delivered on request.” Along with 

the daily visit to pick up the mail, one could buy 
eggs, pies, candy, cigarettes or cigars, and sit at 
the soda fountain to enjoy an ice cream sundae. 
Visitors from the Cragsmoor Inn walked along 
the golf course and up the hill to the store. Warner 
ran	the	post	office,	set	up	with	mailboxes	on	one	
side of the store. There were no lock boxes; people 
requested their mail, and it was handed directly to 
them by the postmaster. The commercial operation 
was located on the other side and managed by 
Mrs. Garritt. With the increase of automobile 
traffic	on	the	road,	Warner	installed	a	gas	pump	
and a mechanic’s garage for car repair. With these 
expansions,	the	post	office	soon	became	what	we	
might think of today as one-stop shopping, where 
one could accomplish many errands on one short 
trip.

The Garritt family tradition of dedicated postal 
service continued in 1938 when their son, Harold, 
became acting postmaster. He also continued to 
provide the other services his father had established 
and added a taxi service to New York City and to 
the Beacon train station. In addition, he drove the 
school	bus,	served	as	fire	warden	and	developed	a	
passion for photography, developing many of his 
photos into postcards of local scenes, which were 
conveniently sold at the store and mailed at the 
same locations.

Women in charge
It was not long before Harold’s wife, Naomi, took 
on the responsibilities of mail service and became 
the	first	woman	to	serve	as	Cragsmoor’s	postmaster	
in 1939, a position she held for almost twenty 
years, until 1958. She was frequently assisted 
by Evelyn Schmidt. In addition to handling the 
mail, it was also the postmaster’s job to accept 
payment of school taxes and to keep the tax records 
for the Cragsmoor District 7 Schoolhouse, until 
Cragsmoor was incorporated into the Ellenville 
School District in 1945.

During many of these years, the mail was also 
delivered from and returned to Ellenville by 
Emma Marl, wife of Leonard Marl, stonemason 
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and groundskeeper for George Inness, Jr. The 
courageous woman, who was the mother of 
thirteen	children,	first	rode	a	horse	and	wagon	with	
a billy club hidden under the seat; she eventually 
exchanged the wagon for an old black Plymouth 
that managed to make it up and down the mountain 
every day, even in the most treacherous weather. 
Emma was eventually followed by one of her sons, 
Claude. Throughout most of these years, however, 
two determined women, working together, got the 
mail to the residents on the mountain and started a 
tradition of dedicated female postal workers. 

A new home
It was the end of an era in postal service in 
Cragsmoor when Naomi retired in 1958. Within a 
few	years	the	post	office	would	no	longer	be	found	
in converted sheds or general stores. It was soon 
to	find	its	own	home	at	its	present	location.	It	was	
also time for the honored position of postmaster 
to be passed from the Garritts to the Van Kleeks, 
another Cragsmoor family. Robert “Bob” Van 
Kleek became acting postmaster in 1958, and was 
succeeded by his wife, Jean, the following year. At 
this	time	the	post	office	was	briefly	moved	back	to	
the former Ecker store, which had also served as 
the parsonage for the Cragsmoor Federated Church 
at one time. 

In the meantime, Bob had acquired property at the 
intersection of Sam’s Point Road and Henry Road 
and had begun to construct a small ranch-style 

home on the lot. Before completing it, however, 
he realized the location and new structure could 
also serve very well as a permanent home for the 
post	office.	He	adapted	the	interior	to	use	as	a	post	
office,	which	has	subsequently	been	remodeled	to	
include	sufficient	postal	boxes	and	an	open	area	
where neighbors could meet. The Postal Service 
has	renovated	the	office	periodically	over	the	years.	
Jean	made	the	office	her	own	for	the	next	twenty	
years until she retired in 1981; her former assistant, 
Gladys Hendrickson, followed in her footsteps as 
postmaster	for	a	year.	Then	a	variety	of	officers-in-
charge	filled	in	until	Irene	Savage	took	over	from	
1984 to 1992.

Saving the post office
An important change in the ownership of the 
building occurred in 1989 when the Van Kleek 
family wanted to sell it. Doing so, however, could 
have resulted in Cragsmoor’s losing its postal 
identity, since there was a strong possibility that 
the postal department would incorporate the 
hamlet into the Pine Bush Rural Delivery Service 
if it could no longer rent the building. A creative 
proposal from Bob Van Kleeck to Cragsmoor Free 
Library board member Pat Peters helped to avoid 
the	loss	of	the	post	office,	when	he	suggested	
that the library purchase the building. Then the 
postal department could pay rent to the library, 
the proceeds of which could be used to maintain 
the building, with the remaining funds providing 
income for the library. Spearheaded by Pat Peters 
and other members of the board, a campaign 
was launched to raise the necessary funds. It 
took several years for all of the pledges to be 
honored, but the task was eventually accomplished. 
The	Cragsmoor	Post	Office	was	saved,	and	in	
the process the community created a unique 
arrangement that continues to this day.

In recent years, the longest serving postmasters 
have been Rudy Travali (1993–2005) and Lori 
Stehlin (2007–2012). They proudly continued the 
120-year tradition of providing excellent postal 
service while also maintaining a sincere personal 
interest in the wellbeing of the community. Lori Stehlin tending garden    Photo by Pat Peters 2012
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Drama on the Mountain
by John Duncan (Thanks to William R. Howell)

CHS Archives

The turn of the last century ushered in an era of self-
expression and talent in Cragsmoor. The works of the 
art colony are well known to this day, but even those 
not talented with brush and palette showed their skills 
and imagination in various dramatic forms.

In those days, summer families spent the whole season 
on the mountain, with the same groups returning year 
after year. This fostered a warm rapport and they 
looked for amusement among themselves. There were 
many gatherings for poetry readings, one where each 
person had to compose his or her own. One woman 
gave Shakespearean readings; her husband would 
perform Indian war dances complete with whoops.

Group activities consisted of charades, musicals and 
violin recitals, sometimes highlighted by an opera star 
staying at the Cragsmoor Inn. Children did their part, 
too, and would often parade around the mountain in 
old-fashioned costumes that their artistic fathers used 
as props. But much of the entertainment took place in 
private homes or on lawns, and one house, called the 
Casino, even boasted a small stage.

A few years later, the Cragsmoor Inn reached the 
height of its popularity. The Pavillion at the inn had a 
ballroom with a stage where concerts, skits and other 
entertainment were held. A masquerade ball, with 
everyone designing and making his own costume and 
competing for prizes, usually wound up the social 
season.

In 1917, the old Bleakly barn, owned by F.S. 
Dellenbaugh, was converted into a community theater 
with the construction of a stage, a gallery and four 
proscenium boxes. It had a seating capacity of 100. 
The	first	three	variety	shows,	under	the	direction	
of	Mrs.	Dellenbaugh,	benefited	the	Cragsmoor	
Improvement Association. The little playhouse 
continued through the next seventeen years with 
amateur shows and Monday evening picnic suppers, 
followed by entertainment.

In 1936, a professional stock company called The 
Cragsmoor Players re-named the newly renovated (by 
Bert Goldsmith) barn “The Barnstormers Theatre” 
(inspired	by	Mrs.	Dellenbaugh).	One	of	the	first	
summer stock companies, it was directed initially 
by	an	inspired	English	army	officer	and	Wall	Street	
broker, Hugh Nevill, who had acted both in Britain 
and the U.S. He was quite a charmer who had little 
trouble raising funds and recruiting folks on and off 
the mountain to act and help produce the plays. (He 
rejoined the English Army in 1941 and died in World 
War II.)

Guests could make an evening of it, with dinner 
available at the adjacent Bleakly Fields Restaurant, 
offering	“fine	beers	and	liquors”	with	“Special	Blue	
Plate Dinners” (75¢–85¢). “Regular Dinner” cost 
$1.00–$1.25.

Through generous community help, the theater 
became Cragsmoor-owned and was back in production 
the summer of 1946, lasting through September 
1957, under many directors through the years. Many 
of their almost 200 productions could compete with 
their Broadway counterparts. “Janus” was the last 
production. 

The rustic converted barn and theater restaurant were 
sold in 1957 and shortly thereafter torn down. Another 
era was gone from Cragsmoor.
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Music on the Mountain
by Bob Rogers

Summer Music III 1976  photo by Bob Rogers

Music has always been one of the most popular 
sources of entertainment in Cragsmoor. Despite the 
complications and the expense of transportation 
up the Hudson by boat and then from Newburgh 
by ox-drawn carts, more than a few grand pianos 
found their way to the top of the mountain before 
the turn of the 20th century. Many residents were 
accomplished musicians, who frequently performed 
together for the pleasure of their neighbors. The 
1912 issue of the Cragsmoor Journal describes a 
performance of the Cragsmoor Quartet, composed 
of piano and strings, at the studio of the E.L. 
Henry home. Every available space inside and 
out was occupied. Similar entertainment was also 
frequently presented at the Cragsmoor Inn. The 
well-known violin virtuosa Maud Powell (1868–
1920), the daughter of explorer Major J.W. Powell, 
was a close friend of the Henrys and frequently 
performed for them and their friends.

This tradition of live performances by professional 
musicians was rejuvenated in 1974 with the 
founding of Cragsmoor Concerts by Linda and 
Robert Rogers. Bob was a conductor, arranger 
and musician working primarily for the ballet and 
Broadway stage; Linda, a former dancer, was the 
managing director of Symphony Space in New 

York City. Cragsmoor Concerts provided an 
opportunity for free-lance musicians to come 
together in an inspiring country setting, to play 
in small ensembles music that they did not 
encounter in their regular professional lives with 
opera, ballet and Broadway show orchestras.

The	first	performance	of	Cragsmoor	Concerts	
was on the lawn of the Rogers home in July 
1974, with a small chamber orchestra seated on 
a makeshift stage. A second concert was given 
on the same lawn in 1975, with professional 
musicians aided by Cragsmoor residents 
playing “toy” instruments in Haydn’s Toy 
Symphony. The 1976 Bicentennial production 
required more space and the construction of 
a larger stage on the expansive grounds of 
“The Bowlders,” the home of Mrs. Ralph G. 
Brown. From 1977 to 1985, concerts were 
presented indoors in conjunction with annual 
art exhibitions organized by the library, with 
music selections relating to the changing theme 
of each exhibition. The community room of 
the Cragsmoor Firehouse and the Chapel of 
the Holy Name (“The Stone Church”) both 
provided	fine	acoustics	and	excellent	settings	for	
those evenings of chamber music. Cragsmoor 
Concerts, which produced summer concerts 
until 1986, made it possible for the tradition of 
live music to continue to echo throughout the 
Shawangunk Mountains.

In July 2012, The Cragsmoor Historical 
Society mounted a retrospective exhibit entitled 
“Cragsmoor’s Renaissance Decade: Music and 
Art 1975–1985.” Posters, exhibition catalogues, 
paintings representing each of the eleven 
years of art shows, music programs, personal 
recollections, photographs, sound recordings, 
press reviews and other print materials were on 
view, celebrating the rich continuing heritage of 
art and music in Cragsmoor.
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In 1924–25, members of the Cragsmoor community 
wished to expand the recreational activities of the 
mountain. Land was leased from the Cragsmoor 
Inn and a 9-hole golf course, reportedly one of the 
best in the East, was designed and constructed. The 
Inn’s Casino building was also leased and became 
the clubhouse of the Cragsmoor Country Club 
under the direction of Cragsmoor Company, Inc. 
In 1939, the Cragsmoor Company purchased the 
inn and operated it until its sale in 1957 to Mr. and 
Mrs.	Kenneth	Phillips.	The	last	golfing	season	was	
1967. 

Tennis was also a favorite pastime for many 
summer residents and the mountain hosted many 
fine	courts,	both	residential	and	at	the	Cragsmoor	
Inn. Annual tournaments were hosted at the inn and 
at private homes. Of the seventeen or more tennis 
courts in use by the 1930s, only a few are still in 
good playing condition.

A swimming pool was built in the 1950s and the 
Cragsmoor Swim Club, Inc., was the center of 
summer activities on the mountain. Managed by 
Lee Howell and assisted by her daughter, Sally, 
as the lifeguard, the property consisted of a metal 
pool and adjacent snack bar and clubhouse. There 
was daily swimming and an annual water festival 
with competitions between various teams. Other 
activities	included	tennis,	softball,	shuffleboard,	
volleyball and archery. 

The club also provided a rumpus room equipped 
with a “large screen television set” for evening 
entertainment. The daily guest charge was $1, but 
a	seasonal	rate	for	a	family	of	five	could	be	had	for	
$60. Lee and Sally also ran the concession, which 
drew many of the actors from the Barnstormers 
Theatre for lunch, especially Lee’s homemade 
soup. They offered a Swedish smorgasbord every 

Saturday evening, 
with help from Bill 
Howell washing 
dishes and their sons 
Peter and David 
lending a helping 
hand.

By 1960, however, 
members of the 

community began 
to build their own 
swimming pools, and 
membership at the club 
dwindled until it was 
decided to close the 
enterprise at the end of that season.

After the Cragsmoor Swim Club closed, Cragsmoor 
residents without their own pools spent many 
happy hours and days at the inn pool. Candy bars 
and	sodas	could	be	bought	in	the	golf	club	office.	
At least one summer, there was a clambake or two 
by the pool in the evening. Those of us who were 
kids in those days have very happy memories of the 
pool.  

There was skiing in Cragsmoor during the late 
‘40s and early ‘50s at the Cragsmoor Inn Golf 
Course, called “Snow Backen.” A tow rope would 
carry skiers from the base at the bottom of the hill 
at  #2 Golf Hole (#7 in early years) to the top at 
the house called “The Pagoda” on Old Inn Road. 
(The #2 hole, cut and groomed and owned by the 
Cragsmoor Historical Society, can be seen from the 
Cragsmoor Road.) The lodge was used to purchase 
ski tickets, warm beverages and lunch. It is now a 

Private Clubs and Recreation
by Hattie Grifo, Maureen Radl and Dick Peters

photos circa 1954  from CHS 
Archives
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residence at 24 Old Inn Road. 

On the slopes behind the Cragsmoor Swim Club, 
several individuals operated a private ski slope 
during the 1950s. This has since been abandoned.
But in the early to mid-‘50s, the same operators 
moved skiing to Fred Haberman’s property at the 
Cragsmoor Pool on Henry Road. The ski runs 
started behind the homes currently on the property 
and	continued	almost	to	the	fire	pond	in	the	gully.		
Skiers were serviced by rope tows. Another tow 
served a beginners area to the right of the pool. 
Skiing was primitive, with no snow-making.  
Grooming was accomplished by kids walking 
downhill packing snow with their skis. The runs 
were challenging and, for the times, great fun.  
Ski rentals and meals were available downstairs in 
the Pool House.  
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Cragsmoor Homes
by Hattie Grifo, Maureen Radl and John Duncan

Cragsmoor became known for its resplendent 
homes built around the turn of the century. But 
several older structures captured the imagination of 
many	visitors	for	their	more	simplistic,	countrified	
architecture built in the “old-fashioned way,” as 
Cragsmoor photographer LeGrand Botsford noted 
in his personal account of the mountain’s history.

The	Peter	B.	Brown	house,	destroyed	by	fire	years	

ago, was one such structure, which prompted 
Botsford to plead for its preservation. Placing its 
origin in the1820s and comparing it to the more 
luxurious homes, Botsford found its grey weather-
beaten boards with vine and moss coverings 
equally charming. Calling it “a relic of the past” to 
be	left	untouched,	he	stressed	its	other	significance:	
the home of the famous Peter Brown, immortalized 
by E. L. Henry in many of his paintings. After 
Brown’s death, the house and property were sold to 
Eliza Hartshorn, who remodelled it. It stood on the 
plot adjacent to what is now the Brown residence.

One of the oldest standing houses in Cragsmoor 
and an Ulster County landmark is the white 
clapboard	structure	diagonal	to	the	post	office.	
This home has gone by several names in its history, 
beginning with its inception as a private residence 
in the early 1800s. Joseph Banks Williams opened 

it as the Mountain Hotel in 1835 to accommodate 
wayfarers during the height of the lumbering 
business. After several successful years, he sold it 
in 1839 to Joseph Wright, and eventually it came 
under the ownership of George Bleakley.

Bleakley	first	ran	it	as	a	farm	and	later	as	a	popular	
boarding house for city people. The Bleakleys were 
cordial people, and soon their comfortable house 
had more applicants than they could accommodate. 
Noted artists, as well as other distinguished 
persons,	received	their	first	taste	of	Cragsmoor	
from staying here.

In 1904, Frederick S. Dellenbaugh acquired the 
property, selling the house and acreage to his sister, 
Miss Belle Dellenbaugh, who renamed it Orchard 
Cottage (see page  ). She took pains to retain as 
many original lines as possible, and the house 
appears to have remained in this condition. The 
remaining acreage, known as Bleakley Fields, was 
divided into many plots, which Mr. Dellenbaugh 
sold for summer residences.

The latter part of the 19th and early part of the 20th 
centuries witnessed a home construction boom in 
Cragsmoor. Many summer visitors to the mountain 

Peter B. Brown house circa 1888 Courtesy Erica Roen

George Bleakley House from Ellenville Library archives



40 Cragsmoor Homes

decided to buy land and erect country “cottages” 
complete with well-landscaped gardens and 
magnificent	panoramic	views.

The artist colony appeared to be the primary 
force behind this construction craze, with Mr. 
and Mrs. Edward L. Henry leading the way in 
1882. His estate, Henry Park, encompassed his 
private residence, Na-pee-nia, and two cottages, 
Shinglenook and I-e-nia, all built on stone 
foundations with shingled walls. Henry’s home has 
undergone considerable renovation over the years. 
Shinglenook burned to the ground in 1987. It was 
a major loss. See page 51 for more information on 
I-e-nia.

The arrival of Eliza Hartshorn of Newport, Rhode 
Island,	in	1886	had	a	significant	impact	on	the	
mountaintop community and its structures. She was 
singularly responsible for renovating or building 
many Cragsmoor homes and the Chapel of the 
Holy Name. Her chief architect was Frederick S. 
Dellenbaugh, who was a moving force himself in 
the development of the summer residences.

Each home Mr. Dellenbaugh designed for the 
summer colony was unique, but most were frame 
construction using native stone masonry and cedar 
shingles. Ceilings were exposed beaming and many 
homes included two large interior stone masonry 
chimney units. He — and other Cragsmoorians —
used mantels, windows, doors and other material 
salvaged from buildings torn down in New York 
City and elsewhere.

Interestingly, Dellenbaugh committed several 
faux pas in poor staircase placement. Perhaps it 
was his lack of formal training in architecture that 
led	to	these	flaws.	However,	he	did	not	forget	to	
accommodate Cragsmoor’s beautiful views, and
several homes incorporate lookouts and expansive 
porches.

In all, Dellenbaugh’s designs appear to successfully 
meet	his	own	definition	of	architecture:	“The	
articulation of space so as to produce in the 

participator	a	definite	space	experience	in	relation	
to previous and anticipated space experience.”

A chapter on houses would not be complete without 
mention of the mountain’s boarding facilities. With 
the hamlet’s growing popularity, several private 

dwellings converted into full-time boarding houses, 
such as George Bleakley‘s inn. Other boarding 
houses included Herrnhut, run by Abbey Kite (page 
11); Kate Brodhead’s Walnut Grange (actually a 
bungalow colony); Manse’s Shawangunk Villa 
(page 11); J. Kindberg’s Grove Farm (page 11); 
the Mountain House, then Wawbeek House (later 
the Cragsmoor Inn); Grand View House (later 
Lakweland, then Bleakley House) (page 11); and 
several structures erected at Sam’s Point by the 
Botsfords (page 5). 

Hernhut Sitting Room CFL Archive

Hernhut business card CFL Archive
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Chetolah
Chetolah, the home of artist George Inness Jr. 
(1854–1926), was once the most impressive 
residence in Cragsmoor. George Inness Sr. (1825–
1894), the noted mid-19th century landscape 
painter, was born in Newburgh and painted a 
number of scenes in the Shawangunk Mountains. It 
was not unlikely, then, that Inness Jr. was familiar 
with Cragsmoor. When he and his wife, Julia 
Roswell-Smith, the daughter of one of the founders 
of Scribners Monthly, met the artist Kathleen 
Greatorex in Paris, they learned of her intention to 
sell a farmhouse and 70 acres in Cragsmoor. This 
residence had been named Chetolah, an Indian 
word for love, by its previous owner, her mother, 
Eliza Greatorex. Eliza was an important American 
artist who was one of the earliest members of the 
National Academy of Design.

Upon his return from Paris in 1900, Inness Jr. 
purchased the house and acreage on Cragsmoor’s 

Chetolah (south side), showing gardens Photo courtesy E. Stedner
eastern ridge. It afforded expansive views of the 
Wallkill and Hudson Valleys and mountains to 
the north and south. Over the next few years they 
continued	to	acquire	property	until	the	estate	finally	
consisted of some 350 acres.

Inness and his son-in-law, architect Howard 
Greenly, designed the buildings, and construction 
began in 1901 on a project that would eventually 
cost about $1 million. The house of 42 (?) rooms is 
a blend of several styles, such as Queen Anne, with 
many classical features that combine to form an 
entirely unique building. It is a rambling structure 
that includes a gallery and studio and is surrounded 
by terraced gardens and a small, man-made lake.

A gravity-fed water system brought water from 
reservoirs at higher elevations to supply the house 
and many exterior fountains. Well-cared-for roads 
put all corners of the estate within easy reach of the 
main house. Chetolah soon became a focal point 
of the art colony, to which visitors from the artistic 
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Chetolah Gallery Photo courtesy E. Stedner

and literary world were invited. Inness’ artistic 
vision extended beyond painting; in designing 
Chetolah he created a world of beauty that 
combined the natural elements of the mountaintop 
with the elegance of a unique architectural 
structure.

After his death the estate was owned by August 
Bellanca until 1936, when it became the
motherhouse and novitiate of the Daughters of 
Mary, Health of the Sick. With the disbanding of 
the order in 1970, the building fell into disrepair, 
the property was divided and sold.

The houses on the estate are in private hands again 
and their present owners are working toward 
their restoration. Through the efforts of several 
local residents, the main building and nine other 
structures that were part of Chetolah were listed on 
the National Register of Historic Places in 1980.



 43Cragsmoor Homes 

The  Kinaloha  Co-op:
A Creative Workshop in the 
Shawangunk  Mountain

It is not unusual for students of art to seek out 
experienced artists to learn from their examples. 
Cragsmoor was certainly no exception to this 
rule. Even though Cragsmoor never had a formal 
academy, those who wanted to learn found a way, 
and those who wanted to share their skills created 
opportunities for them. Artist models, especially, 
had abundant opportunities to learn from those 
for whom they posed. Julia Polk Hunsicker, for 
example, studied with Carroll Brown as a young 
girl, and also posed for A.I. Keller, Charles Curran 
and, almost daily, Helen 
Turner.

During the summers between 
1935 and the mid 1950s, 
however, a more formal 
cooperative arts workshop was 
established on the mountain. 
The creation of the Kinaloha 
Co-op is the story of what 
happened when Rachel Taylor, 
a visionary art educator, 
was invited to a place of 
extraordinary beauty and 
welcomed into the established 
community of successful 
artists who lived there. 

She	was	entranced	with	Cragsmoor	from	her	first	
visit, when she was invited by Marion McKinney, 
a fellow professor at the University of Delaware, to 
spend the summer at KinneyKot, on Henry Road. 
This was the home Marion shared with her brother, 
George, an accomplished organist. The house is 
presently owned by the Jelinek family. 

For the following few summers, Rachel Taylor 
rented the little cottage called the Woodshed 
(currently owned by Jen Garofalini and Jim 
Turner), situated across the street and two doors 
down from Marion. Then, in 1928, she began 
buying land, and eventually she owned 75 acres 
of the old Keir farm, including the large red barn 

Ceramic tableau above fireplace mantel in Roy Barn       by Vincent Roy 1964

Kinaloha Barn Photo by Bob Rogers 2012
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and several dwellings. She hired Bert Goldsmith, 
a carpenter renowned for building a number of 
beautiful homes on the mountain, to create one for 
her situated with a dramatic view of the valley, and 
named	it	Kinaloha.	The	first	syllable	of	the	name	
was chosen as a tribute to Rachel’s friend Marion 
McKinney, and the last was from the Aloha camps, 
which she enjoyed as a child. It later become 
the home of poet  and professor Norman Oakes 
and his wife, Dorothy Oakes, a former director 
of the Cragsmoor Free Library. Miss Taylor also 
transformed the milk house into a weaving studio. 
The building is now a residence owned by Bernard 
Rock.

Before long, Rachel enticed her life-long friend, 
Mary Sheppard, to join her in Cragsmoor. While 
Rachel served as Director of Art for the State of 
Delaware; Mary worked with her to create a state-
wide art curriculum. In Cragsmoor, Mary hired 
Goldsmith to build her own home, Shepcote, with 
architectural characteristics of the Adirondack 
style. It was located on Lenape Lane, up the hill 
behind Rachel’s. In those early years, they held 
art classes together in their homes; in 1935, they 
organized a weeklong conference for art teachers 
from Delaware and shared their homes with them. 
The success of this program was the seed that grew 
into the Kinaloha Co-op. 

At the heart of the co-op was a desire to create 
art in an inspiring setting surrounded by kindred 
spirits. The mission was “to provide a place and 
opportunities for inspirational and cooperative 
living which will result in renewed physical and 
spiritual vitality and to accept members regardless 
of nationality or creed....” Classes were open 
to people who shared the houses owned by the 
main teachers for the entire session, and for local 
residents who just attended the classes. Visitors and 
individual students were also welcome from May 
through October.

Art opportunities for July and August included 
painting, clay modeling and weaving. The weekly 
rate was $40, and weekends were $14. This rate 

covered instruction, room and board with simple 
but delicious meals, featuring locally raised fresh 
fruits, vegetables, milk, eggs and meats of high 
quality. Meals were served on the porches and 
lawns	or	inside	by	a	cozy	fire.	Co-op	members	
did not share in the preparation of meals, but were 
invited	to	work	in	the	garden,	arrange	flowers,	dry	
dishes, etc. 

The mountain itself was undoubtedly the richest 
resource available to the participants. Whenever 
possible, instruction was offered in the open air. 
Members frequently joined together for hikes and 
picnics at Bear Hill or Sam’s Point. Rachel Taylor 
was a respected naturalist; she led groups along the 
mountain trails to collect specimens and identify 
trees, plants and animals — all of which, along 
with the majestic scenery, became subject matter 
for their creative expression. 

In 1942, Kinaloha began offering extension courses 
for college credit at the New York State Teachers’ 
College at Oneonta. During the seven-week period 
of regular instruction, students were also welcome 
in non-credit classes in many art forms: painting in 
oil and watercolor, charcoal and pencil with Miss 
Taylor; clay modeling and wood sculpture with 
Miss Shepard; and weaving with Lydia Bancroft. 
Various types of looms, kilns and materials were 
available for use. 
 
Each year the co-op was demanding more and more 

Harriet Keir House Photo circa 1909
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of their time, so in 1944 Rachel and Mary resigned 
from their academic positions to concentrate on 
Kinaloha, which was expanding. That same year, 
when Grace Keir passed away, her cottage, the 
Peanut Shell, was added to the co-op. It had been 
built by Lawrence Keir and Bert Goldsmith around 
1918 and exhibits the same use of natural elements 
as the two other houses enjoying the dramatic 
views on Lenape Lane. From the 1980s, it had 
been owned by the late artist Pat Passlof, who 
added a studio and shared it for many years with 
her late husband, abstract artist Milton Resnick. A 
year later, fellow art teacher Ruth Garrigues joined 
the faculty and had Bert Goldsmith build her home, 
Glengarry, on the hill next to Mary’s. It is currently 
the home of artist Fritz Drury.

The faculty was eventually rounded out in 1945 
with Vincent Roy, Professor of Art at Pratt 
Institute. He and his wife, Marjorie, who had 
owned the House of the Four Winds since 1936, 
purchased from Miss Taylor part of the old Keir 
property, including the barn and farmhouse. 

The Roys became co-directors of the school with 
Rachel Taylor in 1946. Vincent shared his great 
skill in working with clay, and Marjorie taught 
weaving and jewelry making. They remodeled 
the interior of the Keir barn, where many of the 
courses were taught and where the Annual Art 
Exhibition and Flower Show were held. Classes 
were also offered for children; Ellie Brown and 
Sally Howell Matz recall with fondness their 
participation in the program at the “Red Barn” at 
ages eight and nine. They learned to weave with 
rags and old nylon stockings, made clay pots and 
small	animals,	created	figures	out	of	papier	mache	
and painted with watercolors, even traveling 
to Napanoch with older students to paint the 
surrounding landscape.  

The Kinaloha Co-op continued until the mid-
1950s, but as Rachel, Mary and Ruth grew older 
it was taken over by Vincent and Marjorie Roy. 
Under the name of Roycraft Studios, it continued 
to offer classes. They also opened a gift shop for 

their beautifully crafted items, including blankets 
woven by them with wool from their own sheep. 
The farmhouse and barn remained in their family 
until 1985, when they were sold to Charles and 
Cynthia Broderson, who breathed new life into the 
old structures.
 
Rachel continued to summer in the little Peanut 
Shell. Her grandniece, Lynn MacFarlane, cherished 
the time she spent walking with her aunt, still 
strong and hearty, through the Cragsmoor woods as 
she shared her wide knowledge of nature. She also 
loved	being	with	Rachel	by	the	fireplace,	admiring	
the beautiful Mexican pottery she had collected 
in her travels. Rachel returned to Delaware in 
1960, where she spent the rest of her days at the 
Methodist County House and continued to create 
art experiences for her companions there until her 
death in 1974 at the age of 87.

Rachel Taylor left her mark on the Cragsmoor 
landscape and all the students who participated in 
the Kinaloha Co-op. For not only did she and her 
fellow teachers create a setting for many to enjoy 
and develop their own creative talents, but they left 
behind a distinctive group of buildings that have 
continued to be chosen by artists as ideal structures 
in which to pursue their professional lives, 
surrounded and inspired by other kindred spirits in 
this vibrant, historic art colony.

Photo courtesy Fritz Drury
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Orchard Cottage (1824)  The oldest house in Cragsmoor, 
it was built by English carpenter John Whitmore Jr., 
on what was then a 144-acre tract. In 1833, it became 
the Mountain House inn and tavern for travelers on the 
Ellenville and Newburgh Turnpike. Later in the 19th 
century,	its	owners	began	to	take	in	the	first	boarders	on	
the mountain, including artist E.L. Henry and his wife.  
The	first	Cragsmoor	post	office	opened	in	this	building	
in 1892. In 1905, Orchard Cottage was purchased by 
Belle Dellenbaugh, sister of artist, explorer and architect 
Frederick Dellenbaugh. He gave Cragsmoor its name and 
designed many of its buildings, including additions to 
Orchard Cottage.

Na-pee-nia (1884)  E.L. Henry designed and built this 
house, beginning the tradition of artistic residences in 
Cragsmoor. Henry was known for his genre paintings, 
which often featured the landscapes and people of 
Cragsmoor	and	Ellenville.	His	studio	was	located	first	in	
his barn and then in this house, where you can see it today. 
(Look for the Henry painting on the wall in the room to 
the left of the entrance hall.) Henry and his wife, Frances, 
were leaders of Cragsmoor’s vibrant summer social scene, 
which included plays, teas and recitals. They named 
their home “Na-pee-nia” and their rental house next door 
“I-E-Nia.” It was featured in the book Charmed Places, 
Hudson Valley Artists and their Homes.

 

Locust Lodge (1889) A rental summer cottage, part of 
Herrnhut (page 11), was moved back from the road and 
is the principal building remaining from the Herrnhut  
complex. This 1½-story, 3-bay, shingle-style home was 
recently renovated. Most notable is the removal of several 
interior	partitions	on	the	main	floor	and	the	addition	of	a	
back porch.

Photo from CFL Archives

Photo by Bob Rogers 2006

Photo by Josh Apter
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Kaatsview (1890) One of the few Cragsmoor homes 
that is still a summers-only cottage, this quaint house 
was moved to its current location on the edge of the 
South	Gully	in	order	to	enhance	its	already	magnificent	
views. At the beginning of the 20th century, it was the 
residence of Julia Polk-Hunsicker, an artist well-known 
for her portraits. She was also a frequent model for 
other Cragsmoor artists, including Charles Curran and 
Helen Turner.

Endridge (1892) Built by Frederick Dellenbaugh for 
his own use, the distinctive salt box-style, two-story 
house was built on land deeded by Mrs. Eliza G.  
Hartshorn in return for his designing the Chapel of the 
Holy Name. The house has very interesting window 
shapes and placements over a beautiful stone  
foundation, and features a central chimney whose 
hearth is noted for its decorative tile work of the Arts 
and Crafts movement. Many of its doors and windows 
are said to have been salvaged from New York City 
and Philadelphia homes, a common characteristic 
found in many of  Dellenbaugh’s homes built in  
Cragsmoor.

Shawangunk Villa (1894) Formerly known as the 
Manse boarding house, it was three stories with a 
truncated hip roof. The property included several out 
buildings until around 1936. In 1942, it was sold to 
Otto Marl, who removed the upper 1½ stories and 
altered	the	roofline.	The	other	smaller	structures,	on	
both sides of Vista Maria Road, were sold as homes. 
Between 1946 and 1951, Franz and Lillian Polgar 
owned the house and converted the adjacent barn into a 
residence. The current owner has both rented out.
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Pinetop  Hill (1895) The summer home of Frederick K. 
Clark and Florence V. Budd Clark. Mr. Clark ran a “Moun-
tain Summer School of Law, Surveying and Engineering” 
for	a	few	summers	and	had	the	first	automobile	in	 
Cragsmoor, a 1911 Stanley Steamer. The frame house  
features Queen Anne-style windows and details, a cross-
gable roof, wainscoting throughout the interior, original 
cabinets containing glass doors with diamond panes in the 
east wall of the kitchen, and stained glass panels in the 
original front door and windows. It has a central interior 
German-style	brick	chimney	with	a	large	fieldstone	resting	
on top, built by Leonard Marl. Mr. Clark’s landscape design 
featured numerous white pine trees to preclude the  
necessity of a lawn.

Hillcrest (1897) Next to the Stone Church is a house built 
originally for Father Daniel O’Dell, brought to Cragsmoor 
by his friend Eliza Hartshorn, who also built the Stone 
Church. Both house and church are depicted in an 1898 
E.L. Henry painting called “Vespers.” The one-story  
clapboard house, built into the hill, has a double-pitched 
gable and dormers. A wrap-around porch faces north and 
east, offering spectacular views of the valley below. The 
north façade has a one-story extension. A biblical quote is 
inscribed on the living-room wall. In the 1970s, part of the 
porch	was	enclosed	and	a	second-floor	porch	was	added,	
along with an anteroom.

The Bowlders (1898)	This	magnificent	shingle-style	home	
was designed by Frederick Dellenbaugh for United District 
Judge Addison Brown of New York City and his family, 
who continue to own it. Many of the house’s interior  
features,	such	as	fireplace	mantels	and	windows,	were	
brought to Cragsmoor from New York City, rescued from 
brownstones that were being demolished and replaced by 
apartment buildings. The Brown family’s active  
participation in the life of Cragsmoor is vibrantly displayed 
in the many historic photographs located throughout the 
house.
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The Hamlet (1904) A	fine	example	of	Dellenbaugh’s	
designs, this shingle-style home was built by Bert 
Goldsmith, with masonry by Lawrence Keir, for Miss 
Annette Ham on land purchased from the Bleakley 
Fields tracts. By the way, Miss Ham did not approve 
of the house’s reputed name. Miss Ham was a patron 
of the arts and something of a sculptor.  In the 1920s 
she had 2 small cottages built on the property and she 
was joined by her friends, Ghisela Richter, an eminent 
scholar of Ancient Greek Art and Mary Swindler, 
a professor at Bryn Mawr and a distinguished 
archaeologist.  The house was the scene of musicales, 
tea parties and dramatic readings.

Beveridge Cottage (1905) Originally a summer cottage, 
part of the Cragsmoor Inn property, it was probably 
designed by Austa Sturdevant, owner of the inn. After 
the hotel closed, the cottage was used as the clubhouse 
for the public golf course. Under Mrs. Beveridge’s 
ownership, a six-foot fence was installed to protect her 
Pekinese from golfers and golf balls. The two-story 
frame house has a gable roof and a three-quarter wrap-
around porch. Renovations in the past ten years have 
restored the house from its 70s “modernization” and is 
the site of many grand soirés reminiscent of Cragsmoor 
in its former heyday.

Eltzruhe (1907) This was originally the summer 
cottage for Mr. and Mrs. Louis von Eltz, on land from 
the Bleakley Fields tract. Their children — Julius, 
Eleanore and Lueena — were editors of the Cragsmoor 
Journal. A granddaughter of the original owners, Edith 
von	Eltz,	who	has	been	described	as	a	“flower	child	
born 20 years too early,” saw herself as an artist and 
dancer. (Her grandmother apparently trained with 
Isadora Duncan.)  Around 1945, she “taught” modern 
dance to many of the girls on the mountain. Their best 
recollection was the chocolate caramel squares served 
at the end of their lesson.
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Winahdin (1907) This spacious home was designed 
by Frederick Dellenbaugh for artist Charles Curran, 
a member of the National Academy. Curran was 
particularly known for his paintings of young women 
and children in the mountains or by the sea; he is 
featured in the book American Impressionists. The 
spacious	porch	still	offers	a	magnificent	view	of	the	
western Catskills. In the stone over the enormous 
fireplace	is	inscribed	the	motto,	“The	mountain	shall	
bring peace to the people.”

House of the Four Winds (1907) This house is another 
Dellenbaugh design, built for Miss Julia Cowling. 
From the expansive porch (a more recent construction), 
you can get an unforgettable impression of the type of 
views that brought artists to Cragsmoor.

Takusan (1910) This house was designed by artist 
Helen Turner, who occupied it along with her sister. 
In the Cragsmoor Free Library, you can see the house 
depicted in a beautiful wall-hanging by the Turner  
sisters. Helen Turner’s paintings often featured the 
paper lanterns carried by Cragsmoor residents to guide 
them to and from their evening entertainments, where 
they would leave the lanterns hanging on trees  
outside. Ms. Turner’s work is also featured in  
American Impressionists.  
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I-E-Nia (1910) is the inscription carved over the 
front door of this “cottage,” one of the original ones 
designed by artist E.L. Henry. He had it built on 
his estate for summer rental to friends. It is a two-
story, wood shingle-on-frame house built on a stone 
foundation, set into a steep hill. The roof is a saltbox 
with a front central three-bay shed dormer and a two-
story gable in the rear. The classical entry features 
ionic columns and a sidelight that was salvaged by 
Henry from New York City. The kitchen was renovated 
in the 1950s and again in 2006. An elevator — the only 
one in Cragsmoor — was installed in 1987.

Wah-Kee-Nia (1913) Originally built for Juan A. 
Almirall on a lot from the Dellenbaugh’s Bleakley 
Fields	Tract,	this	magnificent	stone	and	clapboard	
home has been recently restored and an addition was 
added	to	match	the	original	style.	Significant	details	
include a front porch framed in large stone piers in 
front and a period columned loggia in front of two 
large chimneys in the rear.

The Playhouse (1914) This 1½-story gabled house 
perched on the side of a hill was built for Dr. 
Warrington G. Lewis by Percy Goldsmith, architect, 
and Bert Goldsmith, builder; it is still owned by Dr. 
Lewis’s descendants. It is known for its excellent 
craftsmanship and maintains its original details — 
the blueprints are still in existence. Dr. Lewis, a 
dentist from Brooklyn, met Miss Alpha E. Gabriel in 
Cragsmoor. She accepted his proposal for marriage on 
a rock overlooking the Rondout Valley and Catskills 
and was given an option: a fancy engagement ring or 
a couple of acres across the road. She said the land 
would	be	just	fine.	According	to	the	September	1914	
Journal, Mrs. Curran suggested naming the new home 
“The Playhouse” at their house-warming afternoon tea. 
Dr. Lewis, frayed from last-minute painting, insisted 
on “The Workhouse.” Put to a vote at the party, “The 
Playhouse” won.
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Ridgeview (1930) Originally part of the Terwilliger 
Farm, this scenic property  became the site of one 
of	the	first	year-round	second	homes	built	on	the	
mountain. (Up to this time, virtually all of the new 
houses were intended for summer use only.) The 
house has commanding views of Sam’s Point and the 
Shawangunk Ridge.
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Epilogue
by Mary Ann Maurer and Hattie Grifo

In the 1980s, a 50-acre tract of land called Bear 
Hill was being threatened by a housing developer. 
In order to save the property, a Cragsmoor resident 
purchased it for the community; the Cragsmoor 
Association, formed in 1978, was charged with the 
management of the Bear Hill property. We raised 
money through pledges and donations from most 
of the households in Cragsmoor to cover a large 
percentage of the cost. The land was deeded to the 
Cragsmoor Free Library on December 15, 1983, 
and the Town of Wawarsing agreed that if it was 
open to the public, it would be tax-free. The Bear 
Hill Preserve has been left “forever wild” and is 
used for hiking and nature walks. It is also a place 
favored by residents and visitors to watch beautiful 
sunsets.
 
For several years we have been able to take 
advantage of grant money from New York State 
for renovations on our 87-year-old library building.  
It is now in excellent shape, not only more 
comfortable	but	more	cost-	and	energy-efficient.	In	
2010, the library grounds were improved by the 
creation of the Community Garden, which was 
dedicated to long-time board members Paula 
Medley and Mary Ann Maurer. The bridge in 
front of the library was replaced in memory of 
Joy and Paul Sehrig and trees were planted in 
memory of Vincent “Pete” Stanger and Nora Marl.  
Refurbishment of the front steps and railing are a 
memorial to Edwin A. Kindberg. These projects 
were funded by donations from the community, not 
from the library budget.
 
The library is our community center. In addition to 
books, audiobooks, DVDs, CD’s, newspapers and 
magazines, four public computers, WIFI capability, 
and many programs during the year, we offer a 
place to gather, to meet and to talk. In this culture 
relying more and more heavily on electronic 

devices and resources, we are striving to serve 
both the tech-savvy and those who are not. Though 
e-books and periodicals will (hopefully) not totally 
replace traditional books, they will need a place in 
our catalog. We are striving to meet the future with 
a wise use of resources. Cragsmoor has an eclectic 
population and the library is proud to serve this 
community.

While New York State and the Town of Wawarsing 
contribute to our annual funding (Ulster County 
supplies databases but no direct monies to 
libraries), we receive no direct tax money and raise 
40%–50% of our operating budget every year. To 
donate to our library or for additional information, 
call 845-647-4611.

Please come and visit the Cragsmoor Historic 
District and our beautiful library.
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